1.Smif 1. Yarivil

Temel Miizik Kavramlar I (2+0) 2

Temel Miizik Egitiminin igerdigi konulari ele ahr. Ses nedir, miizik nedir, dizek, dl¢ii.
notasyon, vb. gibi en temel konulardan hareketle 6grencinin eksik olan baslangig miizik
bilgisinin tamamlamay1 ve gelistirmeyi hedefler.

Basic Music Concepts I (2+0) 2

It deals with the topics included in Basic Music Education. What is sound, what is music,
staves, measure, notation, etc. It aims to complete and develop the student's missing initial
music knowledge based on the most basic topics such as.

Genel Miizik Tarihi I (2+0) 2

Bat: miizik tarihi konularim baglangicindan Early ve Barok donem dahil olacak sekilde
szellikleri ve bestecileri ile inceler.

General Music History I (2+0) 2

It examines the subjects of Western music history with its features and|composers including
the Early and Baroque periods.

Miiziksel Isitme, Okuma ve Yazma I (2+2) 3

Duyum becerisi, solfej ve dikte konularini baslangi¢ seviyesinde ele alir. Miiziksel igitme
okuma ve yazmada kullanilan temel miizik terimleri bgrenir. Major ve minér dizileri li¢ diyez
{ic bemole kadar tanir. Bu diziler tizerinde calismalar gergeklestirilir. Diizeye uygun olarak
farkl1 tonlarda tek sesli ezgileri okur ve yazar.

Musical Hearing, Reading and Writing I (2+2) 3

It deals with hearing skill, solfege and dictation at the beginner level. Learn the basic musical
terms used in musical hearing reading and writing. Recognizes major and minor sequences
up to three sharps and three flats. Studies are carried out on these series. It reads and writes
monophonic melodies in different tones according to the level.

Bireysel Calg: I (2+0) 2
Bu ders 8 yariyil siiresince galmalan gereken galgilarinin efitim ve Ogretimini kapsar;
grencilerin galgiya olan hakimiyet ve gelisimlerinin saglanabilmesi i¢in bire bir 6grenci ile
bireysel olarak iglenir.
Ogrencilerin segebilecegi galgilar, asagida sunularak donemsel igerikleri belirtilmigtir:
Baglama: Baglama galgisi hakkinda genel bilgiler, tarihi gelisimi, Tiirk Halk Miizigi’ndeki
yeri ve onemi, teknik ozellikleri, baglama yapimi ve icracilari, baglama galarken viicudun
durumu, oturus ve tutus ozellikleri, ses alani ve pozisyonlari, bos tellerde teknik seviyeyi
gelistirecek sag el ¢alismalari, temiz baski i¢in egzersiz ¢alismalar ve her iki ¢alismay1 igeren
senkron calismalar, gesitli makam dizilerinde dizi, gam, pozisyon galigmalan yapabilme,
belirlenen eserleri icra edebilme ve repertuvar olusturma.
Fliit: Fliitiin 6geleri, fliit calmaya iliskin temel bilgi ve beceriler, fliit ¢almaya uygun durug
ve dogru pozisyon alma. Diyafram, uzun ses, arahk ve gam calismalan yoluyla temel fliit
teknikleri ve uygulamali gahsmalar. Diizeyine uygun ulusal ve evrensel boyuttaki eserleri
seslendirme.
Gitar: Gitarin olusum yapisini, &lgiilerini ve boliimlerini tanima. Ogrencinin fiziksel
ozelliklerine uygun gitarin tutus pozisyonun belirlenmesi. Calgi dgrenme stireci, calgi
dgrenme siirecinde sistemli ve diizenli ¢alisma aliskanligi edinmenin onemi, klasik gitarin
isyonuyla ilgili gesitli yaklasimlar, parmaklar ¢alma
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pozisyonda konumlandirma ve temel hareket mekanigi, parmak bagimsizhigina yonelik
calismalar.

Keman: Keman ve 6geleri, keman galmaya iliskin temel bilgi ve beceriler, Keman calmaya
uygun durus alma, keman1 dogru tutma, temel yay tekniklerinden detase ve legato ¢alma
teknikleri ve bu tekniklere iliskin uygulamalar, sol el parmaklarini ilgili seslere dogru olarak
diisiirme, iki eli esgiidiimlii olarak kullanma, kiigiik 6lgekli ulusal ve evrensel boyuttaki
eserleri seslendirme.

Klarnet: Klarnet ve 6geleri, klarnet ¢almaya iliskin temel bilgi ve beceriler. Nefes teknikleri
uzerine uygulamalar, Dudak-Dis-Parmak pozisyonlar {iizerine uygulamalar, dogru
entonasyonda dizi gam ve arpej ¢alismalari, teknik ¢aligmalarin pekistirilmesi igin etiit
¢alismalarinin yapilmasi, diizeyine uygun ulusal ve evrensel boyuttaki eserleri seslendirme.

Kontrbas: Kontrbas ve yaymn tamtimi, kontrbas ¢almaya iligkin temel bilgi ve beceriler.
Kontrbas ¢almaya uygun durus alma, kontrbasi ve yay1 dogru tutma, bos telde ses iiretme,
temel yay tekniklerinden detage ve legato ¢alma teknikleri, sol el pozisyonunu ilgili seslerde
dogru olarak konumlandirma, iki eli es giidiimlii olarak kullanma, kiigiik 6lgekli ulusal ve
evrensel boyuttaki eserleri seslendirme.

San: Sesi giiclendirmeye ve ses siirlarini genisletmeye yonelik ses alistirmalar ve ses
etiitleri ¢aligmalar (oktav, 9°lu, 12°li, sirali ve atlamali seslerle legato ve staccato
caligmalart). Miizik ogretmenliginin gerekleri dogrultusunda, 6grencilerinin seslerini,
bulunduklar yas ve egitim diizeyini dikkate alarak kullandirma becerisi kazandirmaya iliskin
bilgi ve uygulamalar. Erken ¢ocukluk, 7 ¢ocukluk, ergenlik ve genglik dénemi ile ses degisim
donemindeki (mutasyon) ses o6zellikleri. Bu dénemlere uygun ses egitimi ¢alismalar,
ogrencilerin teknik ve miizikal problemlerinin giderilmesine y6nelik galismalar.

Viyola: Viyola ve 6geleri, viyola ve yay tutusu, viyola ¢almaya iliskin temel bilgi ve
beceriler, temel yay teknikleri, sol elde 1,2.3 ve 4. parmaklar tele diisiirme alistirmalari, iki
elin esgiidiimlii olarak kullanimu, kiigiik 6lgekli ulusal ve evrensel solo veya eslikli eserler
seslendirme.

Viyolonsel: Viyolonsel ve 6geleri, viyolonsel calmaya iliskin temel bilgi ve beceriler.
Viyolonsel ¢almaya uygun durus alma, viyolonseli dogru tutma, temel yay tekniklerinden
detage ve legato ¢alma teknikleri ve bu tekniklere iligkin uygulamali ¢alismalar, sol el
parmaklarini ilgili seslere dogru olarak diigtirtip kaldirma, iki eli esgiidiimlii olarak kullanma,
kuigiik 6lekli ulusal ve evrensel boyuttaki eserleri seslendirme.

Piyano: 2 oktav i¢inde diizeye uygun dizi. arpej ve kadans ¢alismalari, bu aralikta kiigiik
diizeyde yapitlar, niianslar1 uygulama, Czerny, Duvernoy, Burgmuller, Loschhorn, Gedike
Vb bestecilerin etiit ve egzersizleri, barok ve klasik dénemden se¢ilmis kii¢iik eserlerin
¢alisilmasi ve donem o6zelliklerinin incelenmesi.

Trompet: trompetin 6geleri, trompet ¢almaya iliskin temel bilgi ve beceriler, trompet
¢almaya uygun durus ve dogru pozisyon alma. Diyafram, uzun ses, aralik ve gam calismalar
yoluyla temel trompet teknikleri ve uygulamali ¢aligmalar. Diizeyine uygun ulusal ve
evrensel boyuttaki eserleri seslendirme.

Saksafon: Sakosafonun 6geleri, Sakosafon ¢almaya iliskin temel bilgi ve beceriler,
Sakosafon ¢almaya uygun durus ve dogru pozisyon alma. Diyafram, uzun ses, aralik ve gam
¢aligmalar1 yoluyla temel Sakosafon teknikleri ve uygulamali galismalar. Diizeyine uygun
ulusal ve evrensel boyuttaki eserleri seslendirme.

Personal Instrument I (2+0) 2

This course covers the education and training of the instruments they need to play during 8
semesters; in order to ensure students' control and development of the instrument: It is
processed individually with a student.

The instruments that student
are specified:




Baglama: General information about the baglama instrument, its historical development, its
place and importance in Turkish Folk Music, technical features, bagmaking and performers,
the condition of the body while playing the baglama, sitting and holding properties, sound
field and positions, the right hand to develop the technical level on the empty wires exercises,
exercises for clean printing and synchronous exercises involving both exercises, to be able to
perform series, scale, position studies in various series of scales, to perform specified works
and to create a repertoire.

Flute: Clements of flute, basic knowledge and skills related to playing the flute, proper
posture and correct positioning to play the flute. Basic flute techniques and applied studies
through diaphragm, long sound, range and scale studies. Performing national and universal
works suitable for their level.

Guitar: To know the formation structure, dimensions and parts of the guitar. Determination
of the holding position of the guitar according to the physical characteristics of the student.
Instrument learning process, the importance of acquiring a systematic| and regular working
habit in the instrument learning process, historical view of the development of classical
guitar, various approaches related to guitar playing position, positioning fingers in playing
position and basic movement mechanics, studies on finger independence.

Violin: Violin and its elements, basic knowledge and skills related to playing violin. Taking
appropriate stance for violin, keeping the violin right, detailing basi¢ bow techniques and
legato playing techniques and applications related to these techniques, lowering left hand
fingers towards related sounds, using two hands in coordination, vocalizing small scale
national and universal works.

Clarinet: Clarinet and its elements, basic knowledge and skills related to playing clarinet.
Applications on breathing techniques, applications on Lip-Tooth-Finger positions, series
scale and arpeggio studies in correct intonation, conducting study studies to reinforce
technical studies, vocalizing national and universal works suitable for their level.
Contrabass: Contrabass and publication introduction, basic knowledge and skills related to
playing contrabass. Taking stance suitable for double bass playing, keeping the instrument
and bow right, producing sound on empty string, the techniques of playing and legato playing
from basic bow techniques, positioning the left hand position correctly in related sounds,
using two hands in coordination, vocalizing small scale national and universal works.
Voice: Sound exercises and sound studies to strengthen the sound and to expand the sound
limits (legato and staccato exercises with octave, 9, 12, sequential and hopping sounds). In
line with the requirements of music teaching, knowledge and practices for gaining the ability
to make use of students' voices considering their age and education level. Voice properties in
early childhood, childhood, adolescence and youth period and  voice change period
(mutation). Sound education studies suitable for these periods, studies to solve the technical
and musical problems of students.

Viola: Viola and its elements, viola and bow grip, basic knowledge and skills of viola
playing, basic bow techniques, exercises for dropping the 1,2,3 and 4 fingers on the left hand,
coordinated use of both hands, small-scale national and universal |solo or accompanying
VOiceover.

Cello: Cello and its elements, basic knowledge and skills related to cello playing. Taking
proper stance for violoncello playing, keeping the violoncello right, detailing the basic bow
techniques and legato playing techniques and applied studies related to these techniques,
dropping the left hand fingers towards the relevant sounds correctly, using two hands in
coordination, vocalizing small scale national and universal works.

Piano: Sequence suitable for the leveluw i octaves, arpeggio and cadence studies, small
pjics and exercises of composers such as
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Czerny, Duvernoy, Burgmuller, Loschhorn, Gedike, and examination of period
characteristics.

Trumpet: elements of trumpet, basic knowledge and skills related to trumpet playing, proper
posture and correct positioning to play trumpet. Basic trumpet techniques and practical
studies through diaphragm, long sound, range and scale studies. Performing national and
universal works suitable for their leve].

Saxophone: Elements of saxophone, Basic knowledge and skills of playing saxophone,
Proper posture and correct positioning to play saxophone. Basic Saxophone techniques and
applied studies through diaphragm, long sound, range and scale studies. Performing national
and universal works suitable for their level.

Temel Piyano I (1-0) 1

Piyanoda temel davramslar (dogru oturus ve ellerin piyanodaki konumu) hakkinda bilgi ve
beceriler, temel piyano tekniklerinden birj olan legatoyu gelistiren ¢alismalar. Zit yonde ve
paralel dizi ile bes parmak ¢alismalari, kollarin serbestligi i¢in gerekli teknik caligmalar. [ki
elin bagimsizligin kazandirip gelistirecek esitli alistirmalar, desifre calismalari, Alistirma,
etiit ve yapitlarin ¢alisilmasinda izlenecek yontemler. Miiziksel ifade (piano, forte),
ctimleleme ve uygulamal calismalar.

Basic Piano I (1-0) 1

Knowledge and skills about basic behaviors (correct sitting and position of hands on the
piano) on piano, studies that develop legato, one of the basic piano techniques. Five-finger
exercises with opposite and parallel series, technical studies necessary for the freedom of
arms. Various exercises, deciphering exercises that will gain independence of two hands.
Methods to be followed in studying exercises, studies and works, Musical expression (piano,
forte), phrasing and applied studies.

Desifre I (0+1) 1

Ders 6gretim elemaninin belirledigi uygun diizeydeki calisma parcalarini ritmik armonik ve
melodik olarak belirtilen tempoda aslina yakin sekilde ¢éziimler ve seslendirir.

Decipher I (0+1) 1

The course analyzes and vocalizes the appropriate level of work pieces determined by the
lecturer at the specified tempo in rthythmic harmonic and melodic.

Ses Egitimi I (1+0) 1

Insan sesinin olusumu, gelisimi ve bireysel ses egitiminin 6nemi. Ses ve ses organlarinin yapisi,
mekanizmasi ve fonksiyonlari, bedensel ve zihinsel olarak sarki sdylemeye hazirlanma,
gevseme ve uyanik olma bilinci kazanma ¢alismalar. Dogru solunum aligkanhg, sesi dogru
yerde ve dogru bir entonasyonla liretme, ve rezonans bolgelerinde sesin harmoniklerini
(doguskanlar) giiclendirme ve dogru artikiilasyon becerisi kazandirmaya yénelik alistirmalar
ses alistirmalari, ses etiitleri ve diizeyine uygun piyano eslikli eserler

Voice Education I (1 +0) 1

The formation and development of the human voice and the importance of individual voice
education. Structures, mechanisms and functions of sound and organs, exercises to prepare
physically and mentally for singing, relaxation and awareness. Exercises for the right breathing
habits, producing the sound in the right place and with the right intonation, and strengthening
the harmonics (nativists) of the sound in the resonance areas, and gaining the right articulation
skills, sound exercises, sound studies and piano accompanied works.
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Foreign Language I (3 + 0) 3
This course is designed to enable university students to use their reading, speaking, listening
and writing skills in a specific activity in all kinds of academic activities in their own fields. In
this course, linguistic and communicative competencies of students will be improved and
foreign language competencies will be improved by creating interesting contexts, giving
exercises to increase the functionality of the language, and showing the use of language in real
communication skills.

1.Smif 2. Yarivil

Temel Miizik Kavramlar: 11 (2+0) 2

Bu ders araliklar, araliklarin cevrimi, akorlarin ¢evrimi, Miizikte degistirici isaretler,
araliklar, dizilerini olusturan tetrakortlar, dizi ve dizinin seslerinin isim ve gérevleri,
donanim, transpoze, zaman anahtarlari, konularin: igerir.

Basic Music Concepts 11 (2 + 0) 2

This course is intervals, cycle of intervals, cycle of chords, Includes changing signs in music,
intervals, tetrachords that make up scales, names and tasks of the sounds of the scales and
scales, scale signatures, transpose, time signatures, topics.

Genel Miizik Tarihi II (2+0) 2

Bati miizik tarihi konularin1 Klasik dénem gergevesinde dzellikleri ve bestecileri ile inceler.
Mozart, Haydn, Gluck, Bethoven vb. bestecilerin gorsel ve isitsel verileri tizerinden eser
ornekleri ve tzellikleri incelenir.

General Music History 11 (2+0) 2

Examines the subjects of Western music history with its features and composers in the
classical period. Mozart, Haydn, Gluck, Bethoven etc. The samples and features of the works
are examined through the visual and audio data of the COMpOSETSs.

Miiziksel Isitme, Okuma ve Yazma II (2+2) 3

Duyum becerisi, solfej ve dikte konularini orta seviyesinde ele alir. Miiziksel isitme okuma
ve yazmada kullamlan miizik terimleri 6grenir, Majér ve minor dizileri yedi diyez yedi
bemole kadar tanir. Bu diziler iizerinde caliymalar gergeklestirilir. Diizeye uygun olarak farkl:
tonlarda tek sesli ezgileri okur ve yazar.

Musical Hearing, Reading and Writing 11 (2 +2) 3

It deals with the skill of hearing, solfege and dictation at the intermediate level. Learns the
musical terms used in musical hearing reading and writing, recognizes major and minor
sequences up to seven sharps and seven flats. Studies are carried out on these series. It reads
and writes monophonic melodies in different tones according to the level.

Bireysel Calg: I1 (2+0) 2

Bu ders 8 yariyil siiresince galmalari gereken ¢algilarinin egitim ve Sgretimini kapsar;
ogrencilerin galgiya olan hakimiyet ve gelisimlerinin saglanabilmesi i¢in bire bir 6grenci ile
bireysel olarak islenir.

Ogrencilerin secebilecegi galgilar, asagida sunularak dénemsel iceriklerj belirtilmistir:
Baglama: Pozisyon, Tezene ve Parmak liggeninde etiit uygulamasi yapma, Alistirmalar ve
pozisyon kuruluslar ile ilgili eser uygulamalari, Metronom sahas: hizly ezgi ve etiitlerle ile

ilgili tezene ¢alismalgnina 6rnek uygulayabilme, Tavir kavrami, Teke ve Karadeniz yoresi
ezgilerinin gen OzeHikWi, bu yorelere iliskin tezene tavn calismalari yapma, Tiirk Halk
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Tiirk Dili I (2+0) 2

Yaz dilinin ve yazili iletisimin temel 6zellikleri, yaz1 dili ile sozli dilin arasindaki temel farklar.
Anlatim: yazili ve s6zlii anlatim; 6znel anlatim, nesnel anlatim; paragraf; paragraf tiirleri (giris-
gelisme-sonug paragraflar1). Metnin tanimi ve metin tiirleri (bilgilendirici metinler, yazinsal
metinler); metin olma kosullar (baglasiklik, tutarhlik, amaghhk, kabul edilebilirlik,
durumsallik, bilgisellik, metinler arast iliskiler). Yazih anlatim (yazih kompozisyon: serbest
yazma, planli yazma); planh yazma asamalari (konu, konunun simirlandirilmasi, amag, bakis
acisi, ana ve yan diisiincelerin belirlenmesi; yazma plami hazirlama, kagit diizeni); bilgilendirici
metinler (dilek¢e, mektup, haber, karar, ilan/reklam, tutanak, rapor, resmi yazilar, bilimsel
yazilar) iizerinde kuramsal bilgiler; &rnekler {izerinde ¢aligmalar ve yazma uygulamalar; bir
metnin 6zetini ve plamni gikarma; yazili uygulamalardaki dil ve anlatim yanliglarim diizeltme.
Turkish Language I (2+0) 2

Basic features of written language and written communication, basic differences between
written language and spoken language. Lecture: written and oral expression; subjective
expression, objective expression; paragraph; paragraph types (introduction-development-
conclusion paragraphs). Definition of text and types of texts (informative texts, literary texts);
conditions of being text (cohesion, consistency, purposefulness, acceptability, contingency,
informatics, intertextual relations). Written expression (written composition: free writing,
planned writing); planned writing stages (subject, limitation of the subject, purpose, point of
view, determination of main and subordinate thoughts; writing a writing plan, paper layout);
theoretical information on informative texts (petition, letter, news, decision, advertisement /
advertisement, report, report, official articles, scientific articles); studies and writing practices
on examples; extracting a summary and plan of a text; correcting language and expression
mistakes in written applications.

Atatiirk ilkeleri ve Inkilap Tarihi I (2+0) 2

Kavramlar, tanimlar, ders yontemleri ve kaynaklarin tanimi, Sanayi Devrimi ve Fransiz
Devrimi, Osmanh Devleti’nin Dagilist (XIX. Yiizyl), Tanzimat ve Islahat Fermam, L. ve I
Mesrutiyet, Trablusgarp ve Balkan Savaglari, I. Diinya Savasi, Mondros Ateskes Antlagmas,
Wilson Ilkeleri, Paris Konferansi, M. Kemal’in Samsun’a Cikis1 ve Anadolu’daki Durum,
Amasya Genelgesi, Ulusal Kongreler, Mebusan Meclisinin Acilis;, TBMM’nin Kurulusu ve I¢
[syanlar, Teskilat-1 Esasi Kanunu, Diizenli Ordunun Kurulusu, 1. In6nii, I1. Inénii, Kiitahya- 5
Eskisehir, Sakarya Meydan Muharebesi ve Biiyiik Taarruz, Kurtulus Savasi sirasindaki
antlasmalar, Lozan Antlasmasi, Saltanatin Kaldirilmas.

Ataturk's Principles and History of Revolution I (2 +0) 2

Concepts, definitions, lesson methods and definition of resources, Industrial Revolution and
French Revolution, Distribution of the Ottoman Empire (XIX. Century), Tanzimat and Reform
Edict, I. and 1I. Constitutional Monarchy, Tripoli and Balkan Wars, World War I, Mondros
Armistice Treaty, Wilson Principles, Paris Conference, M. Kemal's Departure to Samsun and
the Situation in Anatolia, Amasya Circular, National Congresses, Opening of Mebusan
Assembly, TBMM Establishment and Internal Revolts, Organization Law, Establishment of
Regular Army, 1. inonii, II. Innii, Kiitahya- 5 Eskisehir, Sakarya Square Battle and Great
Attack, Treaties during the War of Independence, Lausanne Treaty, Abolition of the Sultanate.

Yabanac Dil I (3+0) 3

Bu ders, tiniversite dgrencilerinin kendi alanlarinda yiiriittiikleri her tiirli akademik faaliyette
okuma, konusma, dinleme ve yazma becerilerini belirli bir etkinlikte kullanabilmelerini
saglayacak bigimde tasarlanmistir. Bu derste ilgi ¢ekici baglamlar yaratilarak, dilin islekligini
artirict aligtirmalar  verilerek, dilw ek iletisim becerilerinde kullanimi gosterilerek
ogrencilerin dilsel ve iletisimgel yetilerf; irilecek ve yabanci dil yeterlikleri artirlacaktir.
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Miizigi Repertuvarindaki Teke ve Karadeniz tavrina yonelik seviyeye uygun, bu yérelere ait
karakteristik 6zellik gosteren, segilmis eserleri icra edebilme, Sag ve sol el teknik seviyeyi
artiracak kondisyon ¢alismalar1 yapma.

Fliit: Birinci ve ikinci oktav sesle ve bu oktavlarda dogru ve temiz ses iiretme. Bagh ve dilli
¢aligmalanin farkli artikiilasyonlarla uygulanmasi, diyafram, uzun ses aralik ve gam
calismalart. Diizeyine uygun etiitler, sonatinleri ve sonatlar1 calma. Barok, klasik ve romantik
donemlerden diizeye uygun kiigiik 6l¢ekli ulusal ve evrensel boyuttaki eserleri seslendirme.
Gitar: Bireysel teknik ve miizikal gelisimin devami i¢in apoyando, tirando, arpej, bare ve
legato (gikic1) galigmalar ve bu teknikleri igeren diizeye uygun etiit ve miizikal parcalar
seslendirme, iki oktav tek ses dizi ¢aligmalari, klasik gitar miizigi dagarindan segilen gesitli
donemlere ait eserler dinleme ve bu eserlerin yorum ozelliklerini tartisma, estetik, miizikalite
ve yorum kavramlarini sorgulama.

Keman: Birinci konumda dort telin kullanimina iliskin sag ve sol el tekniklerine iliskin bilgi.
Aym ve farkl teller tizerinde parmak-yay gegisleri, detase ve legato yay tekniklerini dogru
olarak uygulama, basit ¢ift ses ¢aligmalarini uygulama, dért teli kapsayan degisik tonlarda
dizi ¢aligmalar, teknik ve miizikal becerileri kapsayan diizeye uygun ulusal ve evrensel
boyuttaki eserleri seslendirme.

Klarnet: Ikinci oktavda ses iiretme calismalan, bagh ve dilli ¢alismalarin farkli
artikiilasyonlarla uygulanmasi, diyafram, uzun ses aralik ve gam ¢alismalari. Diizeyine uygun
etiitler, sonatinleri ve sonatlar ¢alma. Barok, klasik ve romantik donemlerden diizeye uygun
kiigiik 6lgekli ulusal ve evrensel boyuttaki eserleri seslendirme.

Kontrbas: Birinci konumda dért telin kullanimina iliskin bilgi ve becerilerin sag ve sol elde
uygulanmasi, ayn1 ve farklh teller iizerinde parmak gegisleri ve yay gecislerini uygulama,
detase ve legato yay tekniklerini dogru olarak uygulama, dért teli kapsayan dizi ¢alismalar,
teknik ve miizikal becerileri kapsayan diizeye uygun eserleri seslendirme.

San: Sesi giiglendirmeye ve ses sinirlarini genisletmeye yonelik ses |alistirmalan ve ses
etiitler1 ¢aligmalan (oktav, 9’lu, 12°li, sirali ve atlamal seslerle legato ve staccato
¢aligmalar). Miizik Ogretmenliginin gerekleri dogrultusunda, &grencilerinin seslerini,
bulunduklan yas ve egitim diizeyini dikkate alarak kullandirma becerisi kazandirmaya iliskin
bilgi ve uygulamalar. Erken ¢ocukluk, 7 gocukluk, ergenlik ve genglik dénemi ile ses degisim
donemindeki (mutasyon) ses ozellikleri. Bu donemlere uygun ses egitimi g¢alismalari,
6grencilerin teknik ve miizikal problemlerinin giderilmesine yonelik ¢alismalar.

Viyola: Birinci déneme iliskin kazamlan davramslarin denetimi, I. pozisyonda dort telin
kullanimina iligkin sag ve sol el koordinasyonuna y&nelik gerekli teknik bilgi ve beceriler,
aym ve farkli teller iizerinde parmak/yay ¢alismalar, detase ve legato yay teknikleri, bos tel
kullanlarak ¢ift ses galismalari, dort teli kapsayan dizi ¢alismalari, ulusal ve evrensel solo
veya eslikli kii¢lik 6lgekli eserleri seslendirme.

Viyolonsel: Birinci konumda dort telin kullanimna, sag ve sol el tekniklerine iliskin bilgi ve
bece- 12 rileri, aym ve farkli teller tizerinde parmak-yay gegisleri, detase ve legato yay
tekniklerini dogru olarak uygulama, basit ¢ift ses ¢alismalarini uygulama, dért teli kapsayan
degisik tonlarda dizi ¢aligmalari, teknik ve miizikal becerileri kapsayan diizeye uygun ulusal
ve evrensel boyuttaki eserleri seslendirme.

Piyano: 4 oktav i¢inde diizeye uygun dizi, arpej ve kadans ¢aligmalari, bu aralhikta kiigiik
diizeyde yapitlar, niianslar1 uygulama, Czerny, Duvernoy, Burgmuller, Loschhorn, Gedike
vb bestecilerin etiit ve egzersizleri, barok ve klasik donemden segilmis kiigiik eserlerin
¢aligilmasi ve donem ozelliklerinin incelenmesi.

Trompet: Birinci ve ikinci oktav sesle ve bu oktavlarda dogru ve temiz ses iiretme. Bagl ve
dilli ¢alismalarin farkli artikiilasyonlarla uygulanmasi, diyafram, uzun ses aralik ve gam
caligmalari. Diizeyine uygyp-agiitler, sonatinleri ve sonatlari ¢alma. Barok, klasik ve romantik
dénemlerden diizeye gyg"im kficu ekli ulusal ve evrensel boyuttaki eserleri seslendirme.
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Saksafon: Birinci ve ikinci oktav sesle ve bu oktavlarda dogru ve temiz ses iiretme. Bagh ve
dilli ¢aligmalarin farkh artikiilasyonlarla uygulanmasi, diyafram, uzun ses aralik ve gam
¢aligmalar1. Diizeyine uygun etiitler, sonatinleri ve sonatlar1 ¢galma. Barok, klasik ve romantik
donemlerden diizeye uygun kiigiik 6lgekli ulusal ve evrensel boyuttaki eserleri seslendirme.

Personal Instrument 11 (2+0) 2

This course covers the education and training of the instruments they need to play during 8
semesters; in order to ensure students' control and development of the instrument; It is
processed individually with a student.

The instruments that students can choose are presented below and their periodical contents
are specified:

Baglama: Practicing exercises in position, tezene and finger triangle, exercises and exercises
related to position organizations, applying examples to the tezene related to the metronome
field fast melodies and etudes, the concept of attitude, general characteristics of Teke and
Black Sea region melodies, their attitude towards these areas Doing exercises, performing
the selected works in accordance with the level of Teke and Black Sea at the Turkish Folk
Music Repertoire, showing characteristics that belong to these regions, and doing condition
exercises that will increase the right and left hand technical level.

Flute: Producing first and second octave sound and accurate and clean sound in these
octaves. Application of connected and multilingual studies with different articulations,
diaphragm, long sound range and scale studies. Playing the appropriate studies, sonatins and
sonata level. Performing small scale national and universal works suitable for the level from
Baroque, classical and romantic periods.

Guitar: For the continuation of individual technical and musical development, apoyando,
tirando, arpeggio, bare and legato (extractor) studies and studies and musical picces
appropriate to the level containing these techniques, works from various periods selected
from the classical guitar music scene. listening and discussing the interpretation features of
these works, questioning the concepts of aesthetics, musicality and interpretation.

Violin: Information on right and left hand techniques on the use of four strings in the first
position. Performing finger-bow transitions on the same and different strings, correctly
applying detache and legato bow techniques, applying simple double sound studies,
performing various tone tones covering four strings, vocalizing national and universal works
suitable for the level including technical and musical skills.

Clarinet: Studies of sound production in the second octave, application of connected and
multilingual studies with different articulations, diaphragm, long sound range and scale
studies. Playing the appropriate studies, sonatins and sonata level. Performing small scale
national and universal works suitable for the level from baroque, classical and romantic
periods.

Voice: Sound exercises and sound studies to strengthen the sound and expand the sound
limits (legato and staccato exercises with octave, 9, 12, sequential and leaping sounds). In
line with the requirements of music teaching, knowledge and practices for gaining the ability
to make use of students' voices considering their age and education level. Voice properties in
early childhood, childhood, adolescence and youth period and voice change period
(mutation). Sound education studies suitable for these periods, studies to solve the technical
and musical problems of students.

Viola: Control of the acquired behaviors related to the first period, necessary technical
knowledge and skills for rlght and left hand coordmanon regardmg the use of four strings in




techniques, double sound exercises using empty wire Series works covering four strings,
national and universal solo or accompanying small-scale works.

Cello: Information and skills related to the use of four strings in the first position, right and
left hand techniques, the right-to-bow transitions on the same and different strings, the correct
application of detache and legato bow techniques, the application of simple double sound
exercises, the various covers covering four strings Performing national and universal works
in accordance with the level, covering series works, technical and musical skills.

Piano: A series suitable for the level in 4 octaves, arpeggio and cadence studies, small works
in this range, application of nuances, studies and exercises of composers such as Czerny,
Duvernoy, Burgmuller, Loschhorn, Gedike, and examination of the period characteristics.
Trumpet: First and second octave sound and producing accurate and clear sound in these
octaves. Application of connected and multilingual studies with different articulations,
diaphragm, long sound range and scale studies. Playing the appropriate studies, sonatins and
sonata level. Performing small scale national and universal works suitable for the level from
Baroque, classical and romantic periods.

Saxophone: Producing first and second octave sound and accurate and clean sound in these
octaves. Application of connected and multilingual studies with different articulations,
diaphragm, long sound range and scale studies. Playing the appropriate studies, sonatins and
sonata level. Performing small scale national and universal works suitable for the level from
Baroque, classical and romantic periods.

Temel Piyano II (1-0) 1

Piyano temel tekniklerinden legato teknifine ek olarak staccato teknigi ve uygulamali
¢alismalar. Parmak aligtirmalari, dizi ve kadans galigmalari, desifre caligmalar. Kuguk
Sleekli parcalarin miizikal analiz agisindan incelenmesi ve miiziksel ifade ile ilgili
uygulamalar. Diizeye uygun etiitler, sonatin ¢alismalar. Barok, klasik, romantik ve ¢agdas
donemlerden diizeye uygun kiigiik 6lgekli eserleri seslendirme.

Basic Piano II (1-0) 1

In addition to legato technique, one of the piano basic techniques, staccato technique and
applied studies. Finger exercises, string and cadence exercises, deciphering exercises.
Examination of small scale pieces in terms of musical analysis and applications related to
musical expression. Studies suitable for level, studies of sonata. Performing small scale works
suitable for the level from Baroque, classical, romantic and contemporary periods.

Desifre IT (0+1) 1

Ders 6gretim elemaninin belirledigi uygun diizeydeki ¢aligma pargalarim ritmik armonik ve
melodik olarak belirtilen tempoda aslina yakin sekilde ¢oziimler ve seslendirir.

Decipher IT (0 +1) 1

The course analyzes and vocalizes the appropriate level of work pieces determined by the
lecturer at the specified tempo in rhythmic harmonic and melodic.

Ses Egitimi II (1+0) 1

Dogru ses olugumuna iliskin koordinasyon g¢aligmalarini, konusurken ve sarki soylerken
aliskanlik haline getirmeye yonelik uygulamali ¢ahgmalar. Ogrencilerin dogru ses iiretmeye
yonelik olarak bireysel ses ozelliklerine uygun ses ahigtirmalan (5° li, arpej, 6’h, oktav ve
atlamal seslerle legato ve staccato alistirmalar). Calisilan etiit ve eserleri seslendirmeden
once teknik ve muzﬂ(al analizi yapmaya iliskin bilgi ve davranislar. Bireysel ses 6zelliklerine

uygun ola ecislerinin dogal ve kolay yapilmasina iligkin teknik galigmalar, ses
etiitleri, Q\“e‘éérIe?'d& ulayarak rezonans geligtirme c¢aligmalari. Ses alistirmalari ve ses
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etiitleri ile kazamlan dogru ses kullanmaya iliskin davraniglan, diizeye uygun eserlerde
uygulama ve pekistirme.

Voice Training II (1 + 0) 1

Practical studies to make the coordination studies related to correct sound formation as a habit
while talking and singing. Students' vocal exercises appropriate for their individual sound
characteristics to produce the correct sound (exercises of legato and staccato with arpeggio,
octave and leaping sounds). Information and behaviors related to technical and musical
analysis before vocalizing the studied studies and works. In accordance with the individual
voice characteristics, technical studies on the natural and easy transitions of registr
transitions, sound studies and resonance development studies by applying in works.
Practicing and reinforcing the behaviors related to using the correct sound gained through
sound exercises and sound studies.

Tiirk Dili II (2+0) 2

Sozlii dilin ve sozlii iletisimin temel dzellikleri. Sozlii anlatim; konusma becerisinin temel
ozellikleri (dogal dili ve beden dilini kullanma); iyi bir konugmanin temel ilkeleri; iyi bir
konusmacinin temel 6zellikleri (vurgu, tonlama, duraklama; diksiyon vb.). Hazirliksiz ve
hazirlikli konugma; hazirlikli konusmanin asamalar1 (konunun segimi ve sinirlandirilmasr;
amag, bakis ag1s1, ana ve yan diisiincelerin belirlenmesi, planlama, metni yazma; konusmanin
sunulusu). Konusma tiirleri:(karsihikly konusmalar, soylesi, kendini tanitma, sorular
yanitlama, yilbasi, dogum, bayram v.b. énemli bir olay1 kutlama, yol tarif etme, telefonla
konusma, is isteme, biriyle gorlisme/rGportaj yapma, radyo ve televizyon konusmalari,
degisik kiiltiir, sanat programlarina konugmaci olarak katilma v.b.). Degisik konularda
hazirhksiz konusma yapma, konusma &rnekleri iizerinde ¢alismalar ve sézlii anlatim
uygulamalari, konusmalardaki dil ve anlatim yanlislarini diizeltme.

Turkish Language I1 (2 + 0) 2

Basic features of verbal language and verbal communication. Verbal lecture; basic features
of speaking skill (using natural language and body language); basic principles of a good
speech; basic features of a good speaker (emphasis, intonation, pause, diction, ete. );
Unprepared and prepared speech; the stages of prepared speech (selection and limitation of
the subject; purpose, perspective, determination of main and side thoughts, planning, writing
the text; presentation of the speech). Speech types: (mutual talks, conversation, self-
introduction, answering questions, celebrating an important event such as New Year's Eve,
birth, feast etc., directing, talking on the phone, asking for a job, interviewing / interviewing
someone, radio and television talks, different culture, participating in art programs as
speakers etc.). Speaking unpreparedly on different topics, working on speech samples and
verbal expression practices, correcting language and expression mistakes in speeches.

Atatiirk Ilkeleri ve inkilap Tarihi IT (2+0) 2
Siyasi alanda yapilan devrimler, siyasi partiler ve gok partili siyasi hayata gecis denemeleri,
hukuk alaninda yapilan devrimler, toplumsal yasayisin diizenlenmesi, ekonomik alanda
yapilan yenilikler. 1923-1938 Déneminde Tiirk dis politikasi, Atatiirk sonras1 Tiirk dis 8
politikasi, Tiirk Devriminin ilkeleri: (Cumhuriyet¢ilik, Halkgilik, Laiklik, Devrimcilik,
Devletgilik, Milliyeteilik). Biitiinleyici ilkeler.
Ataturk's Principles and History of Revolution IT (2+0)2
Revolutions in the political field, political parties and attempts to transition to multi-party
political life, revolutions in the field of law, regulation of social life, innovations in the
economic field. Turkish foreignpoticy in the period of 1923-1938. Turkish foreign policy
after Atatiirk, Principles of the Turkish Revolution: (Republicanism, Populism, Secularism,
Revolutionism, Etatism,;;-'Nationa'Ii:SII\i).L_ Complementary principles.
b pi——c,ua Sy TW_
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Yabana Dil 1T (3+0) 3

Bu ders, iiniversite dgrencilerinin kendi alanlarinda ytiriittiikleri her tiirlii akademik faaliyette
okuma, konusma, dinleme ve yazma becerilerini belirli bir etkinlikic kullanabilmelerini
saglayacak bi¢imde tasarlanmigtir. Bu derste 6grencilerin “Yabanci Dil I dersinde kazandiklar
bilgi ve becerilerin bir iist seviyeye gikartilmas: hedeflenmelidir. Bu yapilirken ilgi gekici
baglamlar yaratilmasina, dilin islekligini artiric1 ahstirmalar yapilmasina, dilin gergek iletisim
becerilerinde kullanilmasina ve bu yolla 8grencilerin dilsel ve iletisimsel yetileri ile yabanc dil
yeterliklerinin artirilmasina 6zen gosterilmelidir.

Foreign Language 11 (3+0) 3

This course is designed to enable university students to use their reading, speaking, listening
and writing skills in a specific activity in all kinds of academic activities in their own field. In
this course, it is aimed to increase the knowledge and skills that students gain in “Foreign
Language I” course. While doing this, care should be taken to create interesting contexts, to
practice the language's language, to use the language in real communication skills, and to
increase the linguistic and communicative skills and foreign language competencies of the

students.
2.Smf 1. Yariyil

Tiirk Miizik Kiiltiirii I (2+0) 2

Tiirk miizik kiiltiiriiniin tarihsel kokleri. Orta Asya dénemi, eski gdgebe kiiltiirlerinde miizik ve
¢evre miizik kiiltiirleriyle etkilesimler. Anadoluya gegis, eski anadoluda miizik, bat1 asya,
mezopotomya miizikleri. Islamiyetin kabulii, Orta ¢ag Islam diinyasinda miizik. Eski grek
miizik teorisi ve Orta ¢ag yazili miizik kaynaklarinda tesirleri.

Turkish Music Culture I (2+0) 2

Historical roots of Turkish music culture. Central Asian era, interactions with music and
surrounding music cultures in ancient nomadic cultures. Transition to Anatolia, music in ancient
Anatolia, western asia, mesopotomian music. The acceptance of Islam, music in the medieval
Islamic world. Old Greek music theory and its effects on medieval written music sources.

Miizik Bilimleri I (2+0) 2

Miizik Bilimleri alanimin temel teknik ve bilimsel kavramlarini &grenir. Miizik Bilimleri alt
disiplinlerini ve igeriklerini tanir, Miizik Bilimleri disiplininin tarihsel gelisimi ve disiplinin
kullandigy bilimsel bilgi iiretme yontemlerine iligkin tarihsel ve kuramsal diizeyde bilgi
edinmelerini saglamaktir. '

Music Sciences I (2+0) 2

Learn the basic technical and scientific concepts of the field of Music Sciences. Recognizes the
sub-disciplines and contents of the Music Sciences, to provide them with historical and
theoretical knowledge about the historical development of the discipline of Music Sciences and
the methods of producing scientific knowledge used by the discipline. ’

Armoni I (2+0) 2

Temel durumunda, dort sesli, major-minér akor baglantilarim (plagal, otantik, tam kadans) ve
bu baglantilarla piyan ik modellerini olugturma ve uygun eserlerin armonik analizi.
Harmony I (2+(y}ﬂ' b
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In its basic state, creating four voice, major-minor chord connections (plagal, authentic, full
cadence) and accompanying models on the piano with these connections and harmonic analysis
of appropriate works.

Bireysel Calg III (2+0) 2
Baglama: Baglamada kiirdi, hicaz ve karcigar makamlarinda aligtirma, etiit ve ezgileri ¢alma.
Fliit: Ugiincii oktavda ses iiretme ve yeni parmak diizenleri. Dil, parmak ve nefes ¢alismalari,
¢ift dil teknigi, ton gelistirmeye yonelik egzersizler, vibratoya iliskin temel bilgiler, ilgili
eserlerle uygulamali galismalar. Diatonik ve kromatik diziler, bu diziler iizerinde arpej
¢aligmalari, Barok, Klasik ve Romantik dénemlerden diizeye uygun ulusal ve evrensel
boyuttaki eserleri seslendirme.
Gitar: Bireysel teknik ve miizikal gelisimin devami i¢in apoyando, tirando, arpej, bare ve
legato (¢ikici-inici) galigmalari ve bu teknikleri igeren uygun etiit ve miizikal parcalar
seslendirme, ii¢ oktav tek ses dizilerle galigma, klasik gitar miizigi dagarindan segilen gesitli
donemlere ait eserleri dinleme, bu eserlerin yorum &zellikleri, estetik, miizikalite ve yorum
kavramlarn tizerine tartisma.
Keman: Becerileri pekigtirici ¢aligmalar, sag elde karmagik yay teknikleri ve uygulamalar, dért
telde degisik sol el becerilerini igeren ¢alismalar ve yeni bir konuma gegis. Bulunulan konumda
degisik parmak diisiirme ve gabuklastirma ¢alismalar, dort teli kapsayan karma yay kullanimi
uygulamalari, detase ve legato tekniklerini gelistirme, vibratoya iliskin temel bilgiler, teknik ve
miizikal becerileri kapsayan diizeye uygun ulusal ve evrensel boyuttaki eserleri seslendirme.
Klarnet: Ikinci oktavda ses iiretme calismalar, bagli ve dilli ¢alismalarin farkli
artikiilasyonlarla uygulanmasi, diyafram, uzun ses aralik ve gam ¢alismalari. Diizeyine uygun
dizi ve etiitler.
Kontrbas: Konumda 6grenilen becerileri pekistirme, sag el yay tekniklerini gesitlendirme, dort
telde degisik sol el becerilerini igeren ¢aligmalar ve yeni bir konuma gecis. Dort teli kapsayan
karma yay kullanimlarin1 uygulama, detase ve legato tekniklerini gelistirme, pizzicatoya iliskin
temel bilgiler, teknik ve miizikal becerileri kapsayan diizeye uygun eserleri seslendirme.
San: Birinci yilda 6grenilen dogru ses iiretme, kullanma ve korumaya yo6nelik davramslari,
ulusal ve evrensel ses egitimi dagarina iligkin eserlerde uygulayarak repertuvar gelistirme.
Ogrencilerin ses 6zellikleri ve teknik diizeylerine uygun etiit ve eserleri ¢alma ¢alismalar
(Klasik ve Romantik doneme ait liedler, barok déneme ait antik aryalar, klasik déneme ait
aryalar, diietler, piyano eslikli halk tiirkiileri ve okul sarkilar ornekleri. eserlerin dénem
ozelliklerine iliskin yorumlar ve uygulamalar). Calisilan etiit ve eserleri seslendirmeden énce
teknik ve miizikal analiz aliskanligi kazandirma galismalari. San literatiiriiniin tarihi gelisimi ve
bu eserleri yorumlama. Temel ses teknigi problemlerine iliskin kisiye 6zel ses alistirmalari.
Viyola: Birinci sinifa iliskin kazamlan davranislarin denetimi ve korunumu, I. pozisyonda
karma yay kullammlar1 ve tel atlamali calismalar, detase ve legato yay tekniklerinin
gelistirilmesi, dizi galismalari, I. pozisyonda basit ¢ift ses ve dizi - arpej ¢alismalari, 1I.
pozisyonda kalic1 ve I-II. pozisyon gegisli ¢alismalar, vibratoya iliskin temel bilgiler, ulusal ve
evrensel goksesli solo veya eslikli eserleri seslendirme.
Viyolonsel: Konumda 6grenilen becerileri pekistirme, sag elde karmagik yay tekniklerini
uygulama, dort telde degisik sol el becerilerini igeren caligmalar ve yeni bir konuma gecis.
Bulunulan konumda degisik parmak diigiirme ve ¢abuklastirma calismalari, dort teli kapsayan
karma yay kullanimlarim uygulama, detase ve legato tekniklerini gelistirme, vibratoya iliskin
temel bilgiler, teknik ve miizikal becerileri kapsayan diizeye uygun ulusal ve evrensel boyuttaki
eserleri seslendirme.
Piyano: 4 oktav iginde diizeye-uygun dizi, kirk, uzun, kisa arpej ve kadans calismalari, bu
aralikta kiigiik diizeyde yapitlarda sag pedal kullanimi, pedal uygulamalari ile birlikte niianslari
uygulama, Czerny, Bur%ﬁullgr?.Losqhhér_n, Maskovski, Gedike etiitler ve egzersizler vb. gesitli

ik ;

ig €

¢ &

i : a ’ :

ASLI P;ﬂér}lﬁ




klasik donem ve Tiirk bestecilerin eserlerinden segilmis kiigiik eserlerin ¢alisilmasi ve dénem
ozelliklerinin incelenmesi. '

Trompet: Ugiincii oktavda ses iiretme ve yeni parmak diizenleri. Dil, parmak ve nefes
calismalar, ¢ift dil teknigi, ton gelistirmeye yénelik egzersizler, vibratoya iliskin temel bilgiler,
ilgili eserlerle uygulamali ¢alismalar. Diatonik ve kromatik diziler, bul diziler iizerinde arpej
calismalari, Barok, Klasik ve Romantik dénemlerden diizeye uygun ulusal ve evrensel
boyuttaki eserleri seslendirme. '

Saksafon: Ugiincii oktavda ses tiretme ve yeni parmak diizenleri. Dil, parmak ve nefes
¢aligmalari, ¢ift dil teknigi, ton gelistirmeye yonelik egzersizler, vibratoya iliskin temel bilgiler,
ilgili eserlerle uygulamali ¢aligmalar. Diatonik ve kromatik diziler, bul diziler iizerinde arpej
¢aligmalari, Barok, Klasik ve Romantik dénemlerden diizeye uygun ulusal ve evrensel
boyuttaki eserleri seslendirme. '

Individual Instrument II1 (2 + 0) 2

Baglama: Playing exercises, etudes and melodies in kiirdi, hicaz and karcigar makams in the
baglama.

Flute: Sound production and new finger patterns in the third octave. Tongue, finger and breath
exercises, double language technique, exercises for tone development, basic information about
vibrato, applied studies with related works. Diatonic and chromatic scales, arpeggio studies on
these scales, vocalizing national and universal works suitable for the level from Baroque,
Classical and Romantic periods.

Guitar: For the continuation of individual technical and musical development, apoyando,
tirando, arpeggio, bare and legato (ascending, descending) exercises, and|the appropriate etudes
and musical pieces containing these techniques, work with three octave monophonic sequences,
works of various periods selected from classical guitar music. listening, discussion of the
interpretation features, aesthetics, musicality and interpretation concepts of these works.
Violin: Practices to reinforce skills, complex bow techniques and practices in the right hand,
exercises involving different left hand skills on four strings and transition to a new position.
Different finger dropping and acceleration exercises in the current location, mixed spring use
applications covering four strings, developing drill and legato techniques, basic information
about vibraton, vocalizing works of national and universal dimension including technical and
musical skills.

Clarinet: Sound production studies in the second octave, application of connected and
multilingual studies with different articulations, diaphragm, long sound range and scale studies.
Scales and studies suitable for their level.

Contrabass: Reinforcing skills learned in the position, diversifying right hand bow techniques,
studies involving different left hand skills in four strings and transition to a new position.
Applying mixed bows including four strings, developing drill and legato techniques, basic
information about pizzicato, vocalizing works appropriate to the level including technical and
musical skills.

Voice: Developing repertoire by applying the behaviors that are learned in the first year towards
correct sound production, use and protection in works related to national and universal
vocational education. Studies to play etudes and works in accordance with the students' voice
features and technical levels (lieds from the Classical and Romantic era, ancient arias of the
Baroque era, classical arias, duets, piano accompanied folk songs and school songs samples,
comments and practices on the period features of the works) . Studies to gain the habit of
technical and musical analysis before vocalizing the studied studies and works. Historical
development of sir;gghfgfﬁg&.a, and interpretation of these works, Personalized sound
asic sound ique problems.

exercises related to
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Viola: Control and protection of acquired behaviors related to the first class, Mixed spring use
and wire-hopping exercises in position I, development of drill and legato bow techniques, string
exercises, simple double sound and string - arpeggio exercises in position I, II. permanent in
position and I-II. position transition studies, basic information about vibrato, vocalization of
national and universal polyphonic solo or accompanied works.

Cello: Reinforcing skills learned in the position, applying complex bow techniques in the right
hand, exercises involving different left hand skills in four strings and transition to a new
position. Different finger dropping and acceleration exercises in the current location, applying
mixed bows including four strings, developing drill and legato techniques, basic information
about vibraton, vocalizing national and universal works suitable for the level including
technical and musical skills.

Piano: The series suitable for the level in 4 octaves, broken, long, short arpeggio and cadence
studies, right pedal usage in small works in this range, applying the nuances with pedal
applications, Czerny, Burgmuller, Loschhorn, Maskovski, Gedike studies and exercises etc.
Study of small works selected from various classical era and Turkish composers and examining
the period features.

Trumpet: Sound reproduction and new finger patterns in the third octave. Tongue, finger and
breath exercises, double language technique, exercises for tone development, basic information
about vibrato, applied studies with related works. Diatonic and chromatic scales, arpeggio
studies on these scales, vocalizing national and universal works suitable for the level from
Baroque, Classical and Romantic periods.

Saxophone: Sound reproduction and new finger patterns in the third octave. Tongue, finger
and breath exercises, double language technique, exercises for tone development, basic
information about vibrato, applied studies with related works. Diatonic and chromatic scales,
arpeggio studies on these scales, vocalizing national and universal works suitable for the level
from Baroque, Classical and Romantic periods.

Temel Piyano 111 (1+0) 1

Temel piyano tekniklerinden legato ve staccato tekniklerine ek olarak portato teknigi, uygun
etiit ve eserlerle tekniklerin uygulanmasi. Dizi ve kadanslarla birlikte, pedal ve arpej
¢alismalari. Diizeye uygun etiit ve degisik doneme ait ulusal ve evrensel eserleri ¢calma. Sonatin
formunun tamtimi, diizeye uygun sonatinleri ¢alma.

Basic Piano 111 (1+0) 1

In addition to the basic piano techniques, legato and staccato techniques, the portato technique,
the application of appropriate studies and techniques. Pedal and arpeggio exercises with strings
and cadences. To study the appropriate level and national and universal works of different
period. Introducing the form of sonatin, playing the sonatin level appropriate

Miizik ve Kiiltiir I (2+0) 2

Sosyoloji disiplininin temel kavramlarini 6grenme, toplum bilim perspektifinden miizik
bilimine bakis ve temel teknik 6gelerin ele alinmasi.

Music and Culture I (2+0) 2

Learning the basic concepts of sociology discipline, the perspective of music science from the
perspective of social science and addressing the basic technical elements.

Genel Sanat Tarihi I (2+0) 2

Sanat tarihine giris. Tarih 6ncesi ¢aglarda Anadolu, Ilk¢ag Anadolu Uygarliklar1 ve Misir
Sanati, Yunan ve, Boifia Sanati, Bizans Sanati, Anadolu Tiirk Sanati: Selguklu Sanati, Osmanl
Sanati, Orta c;ag,Ax‘rupa Sanat:: Roman ve Gotik Sanat, Ronesans Sanat1 ve Maniyerizm, Barok
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ve Rokoko Sanati, Cagdas Sanat Akimlari: Neoklasizm, Romantizm ve Realizm,
Empresyonizm ve Kiibizm.

General Art History I (2+0) 2

Introduction to art history, Anatolia in prehistoric times, Anatolian Civilizations and Egyptian
art, Greek and Roman art, Byzantine art, Anatolian Turkish Art: Seljuk Art, Ottoman Art,
Medieval European art: Roman and Gothic art, Renaissance art and mannerism, Baroque and
Rococo Art, Contemporary Art Movements: Neoclassicism, romanticism and realism,
Impressionism and Cubism. |

Koro I (1+2) 2 -

Koroda ses egitiminin hedefleri dogrultusunda bireye, bedensel ve zihinsel olarak hazir olma,
dogru durus, bedensel gevseme, esneklik ve ruhsal rahatlama aligkanligi kazandirilmasina
yonelelik uygulamalar (birlikte soluk alma, tutma, verme, uzun ve kisa- kesik soluklar, farkli
dinamiklerde soluk alistirmalar1). Dogru solunuma dayali olarak ses iiretme, (fonasyon) sesi
dogru yerde ve dogru bir entonasyonla kullanma, rezonans bélgelerinde biiyiiterek
zenginlestirme, koro ile kaynasik (homojen) ses elde etme ¢alismalan (ses-soluk baglantili
alistirmalar). Dogru, birlikte ve kaynasik dil ve konusma ¢aligmalar1 (diksiyon, artikiilasyon,
vb.). Ogrencileri ses ozelliklerine gore gruplandirarak ses gruplar arasinda tim1 ve uyum
saglama alistirmalari. Ses-soluk-séz baglantisim saglayici alistirmalar ve bunlar simif diizeyine
uygun olan koro eserlerinde (kanon, tek sesli, iki sesli, ii¢ sesli ve kiigiik dlgekli dort sesli
eserler) uygulama. Koro kiiltiirii, koro disiplini ve iletisim konularinda bilgi ve bakis agisi
kazanma.

Choir I (1+2) 2

In line with the goals of vocal education in the choir, practices aimed at gaining physical and
mental readiness, correct posture, physical relaxation, flexibility and spiritual relaxation habits
(breathing together, holding, giving, long and short-cut breaths, breathing exercises in different
dynamics). Producing sound based on the correct breathing, using the|(fontion) sound in the
right place and with the right intonation, enlarging the resonance areas by enriching, choral
sounding exercises (sound-breath-related exercises). Accurate, joint and fused language and
speech studies (diction, articulation, etc.). By grouping students according to their sound
characteristics, their timbre and harmony exercises between sound groups. Exercises that
provide voice-breath-word connection and practice them in choral works (canon, monophonic,
biphonic, three vocal and small scale four vocal works) suitable for grade level. To gain
knowledge and perspective on choral culture, choral discipline and communication.

Orkestra/Oda Miizigi I (1+2) 2

Orkestra: Miizik yoluyla anlama, anlatma, dinleme, yaratma giictinii gelistirme, Klasik ve
folklorik tiirleriyle Tiirk miizigi ve Bat1 miizigi arasindaki fark ve benzerlikler, Tiirk miiziginin
Diinya miizigi i¢indeki yeri. Miiziksel duyarlilik, diigiinme, yorumlama ve yaratma becerileri.
Miizigin tiim diinyadaki tek ortak dil oldugunu kavrayabilme; Miizigin temel kavramlar miizik
dili ve miizik dilinin 6nemi. Orkestra ile ilgili, Cagdas Tiirk Miizigi ve Evrensel miizik
eserlerinden ornekler; zamam verimli kullanma, tek bagina ve grup iginde sorumluluk alma,
disiplinli ¢alisma aligkanligi kazanama. Ulkemizi ulusal ve uluslar arasy miizik etkinliklerinde
temsil etme, miizik yoluyla milli birlik ve beraberlik bilincini gelistirme. Yakin gevresindeki
miizik etkinliklerini izleme aliskanlig1 kazanma, Atatiirk"iin ¢agdas Tiirk miizigine iliskin goriis
ve diigiinceleri.

Oda Miizigi: Birljkte® ﬁ%& wyapmanin zevkine ve bilincini olusturma galismalan, Tirk ve
diinya mﬁzikleri,n’{flg% alina & eserleri, ses 6zelliklerine ve diizeylerine uygun olarak ¢alma.
Eserlerin zor bglimlerigi b lisarak, eserleri daha iyi seslendirme ve kendini gelistirme.
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Dayanisma ve birlikte ig yapabilme duygusunu ortaya ¢ikarma. Dénem basinda daha kolay,
sonraki zamanlarda daha zor eserleri ¢alisma. Eserleri dénemlerin 6zelliklerine gore
seslendirme. Calisilan repertuar ile konserler diizenleme.

Orchestra / Chamber Music I (1+2) 2

Orchestra: Understanding, telling, listening, creating power through music, Difference and
similarities between classical and folkloric genres and Turkish music and Western music, the
place of Turkish music in world music. Musical sensitivity, thinking, interpretation and creation
skills. To understand that music is the only common language in the world; The basic concepts
of music, the language of music and the importance of the language of music. Examples of
Contemporary Turkish Music and Universal musical works related to the orchestra; using time
efficiently, taking responsibility individually and in a group, gaining disciplined work habits.
Representing our country in national and international music events, developing awareness of
national unity and solidarity through music. Gaining the habit of watching the music activities
in his immediate surroundings, Atatiirk's views and thoughts on contemporary Turkish music.

Chamber Music: Studies to create the pleasure and awareness of making music together,
sample works from Turkish and world music. playing in accordance with their sound
characteristics and levels. By working together the challenging parts of the works, better
vocalization and self-development Revealing the sense of solidarity and ability to work
together. Easier to work at the beginning of the semester and more difficult to study later.
Performing the works according to the characteristics of the periods. Organizing concerts with
the studied repertoire.

Genel Miizik Tarihi I1I (2+0) 2

Bati miizik tarihi konularini Romantik dénem ¢ercevesinde 6zellikleri ve bestecileri ile inceler.
Shubert, Shumann, Verdi, Wagner, Brahms, Liszt, Chopin, Tchaikovski, Rus Besleri vb.
bestecilerin gorsel ve isitsel verileri iizerinden eser 6rnekleri ve 6zellikleri incelenir.

General Music History III (2+0) 2

Examines the subjects of Western music history with its features and composers within the
framework of the Romantic period. Shubert, Shumann, Verdi, Wagner, Brahms, Liszt, Chopin,
Tchaikovski, Russian Five, etc. The samples and features of the works are examined through
the visual and audio data of the composers.

Tiirk Halk Miizigi I (2+0) 2

Turk Halk Miiziginin tarihi geligimi, halk miizigi derleme ¢alismalari, Cumhuriyet doneminde
halk miizifinin kurumsallagmasi, halk miiziginin miizik egitimindeki yeri ve Snemi, genel
folklor bilgisi, halk miiziginin folklorun diger alanlariyla olan iliskileri, halk miiziginin
yayildig1 alanlar ve bélgelerden otantik ezgi drneklerini dinleme, halk miiziginin giiniimiizde
kullanilan galgilar1, halk miiziginin ezgi yapisi, makam yapisi ve usuller, dncelikli olarak
Hiiseyni ve Ussak makamindan baslamak tizere Hicaz, Kiirdi, Acem kiirdi, Muhayyer kiirdi,
Saba, Ev¢, Karcigar, Hiizzam, Neva, Beyati, Rast, Segah, Muhayyer, Nikriz, Buselik, Nihavent,
Gulizar, Kurdili Hicazkar ve diger makamlar ve 6rnekler. Halk miiziginde tiir ve bigimler,
Hoyrat, Maya, Divan, Bozlak, Gurbet Havasi, Yol Havasi, Barak Havasi, Zeybek, Halay,
Karsilama v.b. karakteristik ozellik arzeden ezgi 6rneklerini dinleme. Ogrenilen makamlari
kendi ¢algilarinda uygulama ve seslendirme becerilerinin kazandirilmasi.

Turkish Folk Music I (24+0) 2

The historical development of Turkish Folk Music, folk music compilation studies, the
institutionalization of folk music in the Republican era, the place and importance of folk music
in music education, gefieral folkiore knowledge, the relations of folk music with other fields of
folklore, llstemng to authennc melody samples from folk music fields and regions. The
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instruments used today, the melody structure, magam structure and procedures of folk music,
primarily starting from the Hiiseyni and Ussak makams, include Hicaz, Kiirdi, Acem Kiirdi,
Muhayyer Kiirdi, Saba, Eve¢, Karcigar, Hiizzam, Neva, Beyati, Rast, Segah, Muhayyer, Nikriz,
Buselik, Nihavent, Giilizar, Kiirdili Hicazkar and other authorities and|examples. Genres and
forms in folk music, Hoyrat, Maya, Divan, Bozlak, Gurbet Havasi, Yol Havasi, Barak Havas:,
Zeybek, Halay, Welcome etc. listening to melodies with characteristic features. To gain the
skills of practicing and vocalizing the learned authorities in their own instruments.

2.S5mif 2. Yariyil

Tiirk Miizik Kiiltiirii IT (2+0) 2 |

Tiirk miizik kiiltiiriiniin tarihsel kokleri. Orta Asya donemi, eski gdgebe kiiltiirlerinde miizik ve
cevre miizik kiiltiirleriyle etkilesimler. Anadoluya gegis, eski anadoluda miizik, bati asya,
mezopotomya miizikleri. Islamiyetin kabulii, orta gag [slam diinyasinda miizik. Eski grek
miizik teorisi ve orta ¢ag yazih miizik kaynaklarinda tesirleri. .

Turkish Music Culture I1 (2+0) 2 .

Historical roots of Turkish music culture. Central Asian era, interactions with music and
surrounding music cultures in ancient nomadic cultures. Transition to Anatolia, music in ancient
Anatolia, western asia, mesopotomian music. The acceptance of Islam, music in the medieval
Islamic world. Old Greek music theory and its effects on medieval writien music sources.

Miizik Bilimleri 11 (2+0) 2

Miizikoloji, Etnomiizikoloji, Arkeomiizikoloji, Biligsel miizikoloji vb, alt disiplinlerin 6znel
igerik ve kavramlarini tanir, bu alanlarin uzmanlik gereksinimlerini 6grenir, Miizik Bilimlerinin
disiplinler arasi ¢aligma prensiplerini tanimlar.

Music Sciences I1 (2+0) 2

Musicology, Ethnomusicology, Archeomusicology, Cognitive musicology, etc. recognize sub-
disciplines' subjective content and concepts, learn the specialization requirements of these
fields, define the interdisciplinary working principles of Music Sciences.

Armoni IT (2+0) 2

Temel durumda D7°li ve D9’Iu akor baglanislari. Yan dereceler kirik ve genisletilmis kadans
baglantilari, mars armoni, verilen bas ve soprano partilerini ¢ok seslendirme. Bu baglantilarla
piyanoda okul sarkilarini eslikleme. Uygun eserlerin armonik analizi.

Harmony II (2+0) 2

Chord tyings with D7 and D9 in basics. Side grades broken and expanded cadence connections,
starter harmony, vocalization of the given bass and soprano parties.| Accompanying school
songs on the piano with these links. Harmonic analysis of suitable works.

Bireysel Calg1 1V (2+0) 2 .

Baglama: Aksak olgiilerde biitiin telleri kullanma, zeybek tavrina hazirlayict ¢alismalar,
zeybek tavrinin galinmasina iligkin uygulamalar.

Fliit: Temel teknikler igeren etiitlerin devamina ek olarak, miizik terimleriyle ilgili etiid ve
eserleri seslendirme. Miizik donemleri hakkinda genel bilgi, ¢aligilan pargalarin dénem
ozelliklerine uygun olarak siisleme ve nilanslar. Diizeye uygun solo, diiet ve piyano eslikli
ulusal ve evrensel eserleri yorumlama. ‘

Gitar: Bireysel tgkpik ve miizikal gelisimin devami i¢in apoyando, tirando, arpej, bare, legato
(¢1kici-inicipfVe sis (carpma, apogiatiir) teknikleri, bu teknikleri igeren uygun etiit ve
miizikal ‘Egﬁqsﬂ -'-.e, e, iic oktav tek ses diziler, hiz terimleri ve niians hareketleri
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uygulamalar ve bu teknikleri igeren, uygun Rénesans, Barok, Klasik ve Romantik dénemlerden
eserleri seslendirme.

Keman: Konumda 6grenilen becerileri pekistirme, 6grenilecek yeni konumda kalici ve gecisli
¢alismalar, martele ve staccato yay teknikleri. Farkli konumlarda kalici ve gecisli olarak ¢alma,
ogrenilen teknikleri yeni konumda uygulama, martele ve staccato yay tekniklerini uygulama,
dort teli kapsayan degisik tonlarda dizi ¢alismalari, teknik ve miizikal becerileri kapsayan
diizeye uygun ulusal ve evrensel boyuttaki eserleri seslendirme.

Klarnet: Ugiincii oktavda ses iiretme ¢alismalari, ton geligtirmeye yénelik egzersizler, Dil.
parmak ve nefes ¢alismalari, vibratoya iliskin temel bilgiler, oktavlar arasinda gecisleri
saglayan etiit-dizigam-arpej ¢aligmalarimin yapilmasi, Barok, Klasik ve Romantik dénemlerden
diizeye uygun ulusal ve evrensel boyuttaki eserleri seslendirme.

Kontrbas: Konumda 6grenilen becerileri pekistirme, 6grenilecek yeni konumda kalici
¢aligmalar ve diger konumlarla gegisli calismalar, martele ve staccato vay teknikleri. Ogrenilen
teknikleri yeni konumda uygulama, martele ve staccato yay tekniklerini uygulama, dort teli
kapsayan degisik tonlarda dizi ¢alismalari, teknik ve miizikal becerileri kapsayan diizeye uygun
ulusal ve evrensel boyuttaki eserleri seslendirme.

San: Teknik davranislarin pekistirilmesine yénelik alistirma ve etiitler (sirali ve atlamali
seslerle legota, staccato galismalar, 2°lik ve 1°lik degerdeki tiz seslerde rezonans ve vibrato
¢alismalart). Ogrencilerin ses 6zellikleri ve teknik diizeylerine uygun etiit ve eserleri ¢calma
¢aligmalar1 (Klasik ve romantik déneme ait liedler, barok déneme ait antik aryalar, klasik
doneme ait aryalar, diietler, pi- 20 yano eslikli halk tiirkiileri ve okul sarkilar1 6rnekleri,
eserlerin dénem ozelliklerine iligkin yorumlar ve uygulamalar). Calisilan etiit ve eserleri
seslendirmeden o6nce teknik ve miizikal analiz aliskanlifi kazandirma g¢alismalar. San
literatiirlintin tarihi gelisimi ve bu eserleri yorumlama. Temel ses teknigi problemlerine iliskin
kisiye 6zel ses alistirmalart.

Viyola: Ugiincii déneme iliskin kazanilan davraniglarin denetimi ve korunumu, I11. pozisyonda
kalic1 ve I-III pozisyon gegisli galismalar, martelé ve staccato vay teknikleri, pizzicato
¢aligmalari, 1. pozisyonda akor ve diizeye uygun dizi ¢alismalari, ulusal ve evrensel coksesli
solo veya eslikli eserleri seslendirme.

Viyolonsel: Konumda 6grenilen becerileri pekistirme, Ogrenilecek yeni konumda kalic1 ve
geeisli calismalar, martele ve staccato yay teknikleri. Farkh konumlarda kalic: ve gecisli olarak
¢alma, Ogrenilen teknikleri yeni konumda uygulama, martele ve staccato yay teknikleri 12
uygulamalari, dort teli kapsayan degisik tonlarda dizi ¢alismalar, teknik ve miizikal becerileri
kapsayan diizeye uygun ulusal ve evrensel boyuttaki eserleri seslendirme

Piyano: 4 oktav i¢inde diizeye uygun dizi, kirik, uzun, kisa arpej ve kadans ¢alismalari, bu
aralikta kiigiik diizeyde yapitlarda sag pedal kullanimi, pedal uygulamalar ile birlikte niianslar:
uygulama, Czerny, Burgmuller, Loschhorn, Maskovski, Gedike etiitler ve egzersizler vb. gesitli
klasik dénem ve Tiirk bestecilerin eserlerinden se¢ilmis kiigiik eserlerin ¢alisilmasi ve dénem
ozelliklerinin incelenmesi. Piano, Mezzo Forte, Forte vb. miizikal dinamiklerin uygulanmasi.
Trompet: Temel teknikler igeren etiitlerin devamina ek olarak, miizik terimleriyle ilgili etiid
ve eserleri seslendirme. Miizik dénemleri hakkinda genel bilgi, ¢alisilan pargalarin dénem
Ozelliklerine uygun olarak siisleme ve niianslar. Diizeye uygun solo, diiet ve piyano eslikli
ulusal ve evrensel eserleri yorumlama.

Saksafon: Temel teknikler igeren etiitlerin devamima ek olarak, miizik terimleriyle ilgili etiid
ve eserleri seslendirme. Miizik donemleri hakkinda genel bilgi, ¢alisilan parcalarin dénem
ozelliklerine uygun olarak siisleme ve niianslar. Diizeye uygun solo, diiet ve piyano eslikli
ulusal ve evrensel eserleri yorumlama.

. .;(-{h t}“)v,% gl
iéJ Q)I kj t\‘%‘“ 12

r

iniR



Personal Instrument IV (2+0) 2

Baglama: Using all the wires in limping time signatures, preparatory studies for the zeybek
attitude, applications related to the stealing of the zeybek attitude.

Flute: In addition to the continuation of studies containing basic techniques, performing studies
and works related to music terms. General information about music periods, decorations and
nuances in accordance with the period characteristics of the studied pieces. Interpreting national
and universal works with level, solo, duet and piano accompaniment.

Guitar: apoyando, tirando, arpeggio, bare, legato (ascending-descending) and ornamentation
(lashing, apogiatur) techniques for the continuation of individual fechnical and musical
development, vocalizing appropriate etudes and musical pieces including these techniques,
three octave single sound sequences, speed terms and performing nuance movements and
performing works from appropriate Renaissance, Baroque, Classical and Romantic periods,
including these techniques. |

Violin: To reinforce the skills learned in the position, permanent and transitive work in the new
position to learn, martele and staccato bow techniques. Playing permanently and transitionally
at different locations, applying the learned techniques in the new location, applying martele and
staccato bow techniques, performing various tone tones covering different strands, vocalizing
works of national and universal size, including technical and musical skills.

Clarinet: Sound production exercises in the third octave, exercises for tone development,
language, finger and breath exercises, basic information about vibrato, conducting study-scale-
arpeggio studies that provide transitions between octaves, national and universal works suitable
for the level from Baroque, Classical and Romantic periods. dubbing. |

Contrabass: Strengthening the skills learned in the location, permanent studies in the new
location to be learned and transitive studies with other locations, martele and staccato bow
techniques. To apply the learned techniques in the new position, to apply martele and staccato
bow techniques, to work in various shades covering four strings, to perform national and
universal works in accordance with the level covering technical and musical skills.

Voice: Exercises and studies to reinforce technical behavior (legato, staccato exercises with
sequential and hopping sounds, resonance and vibrato exercises in treble voices of 2 and 1).
Studies to play etudes and works in accordance with the students' sound characteristics and
technical levels (lieds from the classical and romantic era, ancient aria from the baroque era,
aria from the classical era, duets, examples of folk songs accompanied by pi-20 yano and school
songs, comments on the period features of the works and applications). Studies to gain the habit
of technical and musical analysis before vocalizing the studied studies and works. Historical
development of singing literature and interpretation of these works. Personalized sound

exercises related to basic sound technique problems.
Viola: Control and protection of the behaviors acquired in the third period, III. permanent and

I-I1I position transition exercises in the position martelé and staccato bow techniques, pizzicato
exercises, chord and level appropriate exercises in the first position, vocallzmg national and
universal polyphonic solo or accompanied works.

Cello: Reinforcing the skills learned in the position, permanent and transitional work in the new
position to be learned, martele and staccato bow techniques. Playing permanently and
transitionally in different locations, applying the learned techniques in the new location, martele
and staccato bow techniques 12 practices, series works in different tones covering four strings,
vocalizing works of national and universal size, including technical and musical skills.

Piano: The series suitable for the level in 4 octaves, broken, long, short arpeggio and cadence
studies, right pedal usage in small works in this range, applying the nuances with pedal
applications, 1’(;g.gr,nL.y;LmBurgmul]f:r Loschhorn, Maskovski, Gedike studies and exercises etc.
Study of smaf works-selected from various classical era and Turkish composers and examining
the perlodfeafures Plam& Mezzo Forte, Forte etc. application of musical dynamics.
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Trumpet: In addition to the continuation of the studies that involve basic techniques,
performing studies and works related to music terms. General information about music periods,
decorations and nuances in accordance with the period characteristics of the studied pieces.
Interpreting national and universal works with level, solo, duet and piano accompaniment.
Saxophone: In addition to the continuation of studies containing basic techniques, performing
studies and works related to music terms. General information about music periods, decorations
and nuances in accordance with the period characteristics of the studied pieces. Interpreting
national and universal works with level, solo, duet and piano accompaniment.

Temel Piyano IV (1+0) 1

Temel piyano tekniklerinden legato ve staccato tekniklerine ek olarak portato teknigi, uygun
etiit ve eserlerle tekniklerin uygulanmasi. Dizi ve kadanslarla birlikte, pedal ve arpej
¢aligmalar. Diizeye uygun etiit ve degisik doneme ait ulusal ve evrensel eserleri galma. Sonatin
formunun tanitimi, diizeye uygun sonatinleri ¢alma.

Basic Piano 1V (1+0) 1

In addition to the basic piano techniques, legato and staccato techniques, the portato technique,
the application of appropriate studies and techniques. Pedal and arpeggio exercises with strings
and cadences. To study the appropriate level and national and universal works of different
period. Introducing the form of sonatin, playing the sonatin level appropriate

Miizik ve Kiiltiir II (2+0) 2

Miizik ve toplum ekseninde gergeklestirilmis 6rnek ¢alismalarin incelenmesi ve buradan
hareketle miizik sosyolojisinin uygulama prensiplerinin ele alinmasi.

Music and Culture II (2+0) 2

Examining the case studies carried out in the axis of music and society and starting from this,
the application principles of the sociology of music.

Genel Sanat Tarihi II (2+0) 2

Orta ¢ag sanatinin anlam ve kapsamim detayh olarak tanitmak ve anlatmak. Orta ¢ag sanatinin
boyutunu teknik, igerik 6zelliklerini anlatmak ve ders yontemini gostermek. Bigim igerik
iligkileri ve sanat¢ilarin tanitimi bakimindan Orta ¢ag sanatim gostererek irdelemek. Ronesans’1
hazirlama y6niinden Orta ¢ag sanatinin bitis evrelerini ve o evrelere konu olan artistik
yaratmalarla, o dénem diisiinsel, bilimsel ve toplumsal olaylan irdeleyici bakis gelistirilmesi. O
dénem diinyasinda saraylilarin ve kent soylularin toplumsal sanatsal yasant: i¢indeki yerlerinin
irdelenmesi ve mimarhktan heykel ve resme kadar ulagan bir yap1 iginde sanat yaratmalarinin
aragtinlmasi. Yiiksek Ronesans sanatimin bi¢im igerik ¢zelliklerinin irdelenerek, sanatgilar
baglaminda sanatin aldigi anlam ve form durumlarinin ortaya konulmasi. XVII ve XVIII
yiizyillar arasinda Avrupa’nin ve Hollanda’nin goriiniimii. Bir doga betimlemesi ve tablo
mimarisi boyutlarinda resmin ve de giderek mimarligin toplumsal hayata baglh olarak
degismesi. Avrupa sosyal siniflarinin sanat baglaminda yeniden irdelenmesi. Akil ¢agina giden
yolda Fransa, Almanya ve Avusturya sanatlarimin bigim, igerik agilarindan degerlendirilmesi
ve konumlandiriimasi. Neoklasik iislubun ve yaratmalarin kentsoylu simf i¢indeki konumu,
durumu ve sanatsal yaratmalarin ileride alacagi bigim {izerinde yeni arastirmalar ve
irdelemeler. Empresyonist sanata dogru ilerlemeler ve bu yeni sanatin diisiinsel geri plani ve
onciilerinin sanatsal gériisleri. Ayrica o donem Avrupa’sinin ve diinyasimin gidis istikameti.
Sonraki ~ zamanlarda gelebilecek sanat ve diisiin  olgularinin  degerlendirilerek
yorumlanmasi. Modern zamaplardan baslayarak giiniimiize kadar gelisecek olan sanat
yaratmalar1 ve disiplinlerinin i?de}enmesi ve akimlar ¢aginda biitiin sanat gelismelerini
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glinlimiiz sanat ortamimna kadar tagiyan dinamiklerin ortaya konulmasi. Ayrica biitlin sanat
akimlarmin diisiinsel artistik boyutlarinin nelerden ibaret oldugunun sorgulanmast.

General Art History I1 (2+0) 2

To introduce and explain the meaning and scope of medieval art in |detail. To explain the
technical, content characteristics of medieval art and to show the course method. Form content
relations and artists in terms of presentation of the Middle Ages art by showing to examine. To
develop an understanding of the end stages of Medieval Art in terms of preparing the
Renaissance and the artistic creations that are the subject of those phases and to examine the
intellectual, scientific and social events of that period. Examination of the place of the courtiers
and the nobles of the city in the social artistic life in the world at that time and investigation of
the creation of art in a structure ranging from architecture to sculpture and painting. Examining
the form content characteristics of High Renaissance art and revealing the meaning and form
states of art in the context of artists. The view of Europe and the Netherlands between the XVII
and X VIII centuries. A description of nature and painting in the dimensions of architecture and
gradually the change of architecture depending on the social life. Re-examination of European
social classes in the context of art. Evaluation and positioning of the arts of France, Germany
and Austria in terms of form, content on the way to the age of reason. New researches and
analyses on the position, status of neoclassical style and creations within the urban class and
the manner in which artistic creations will take place in the future. Advances towards
impressionist art and the intellectual background of this new art and the artistic views of its
pioneers. Also the direction of Europe and the world at that time. Evaluation and interpretation
of art and thought phenomena that may come in later times. From modern times to the present
day to create art that will evolve and the discipline of the examination and bearing currents art
in the age of introducing the dynamics of the developments until contemporary art scene. Also
questioning what the intellectual artistic dimensions of all art movements are.

Koro IT (1+2) 2

Ruhsal ve bedensel yumusama ile birlikte solunumu gii¢lendirmeye yonelik ¢aligmalar (birlikte
soluk alip verme, uzun soluklu, kesik kesik, nefes dinamiklerine dayali ahstirmalar). Ses
gruplanyla (soprano, alto, tenor, bas) ses sinirlari ve 6zelliklerine uygun olarak birlikte ve ayr
ayn ses alistirmalar. Belirlenen eserin teknik ve miizikal analizi ve eserin partilerini ses
gruplarinca ayrn ayn ¢aligma, birlestirme. Eserde (partisyon) ses gruplarinin karsilastigi teknik
zorluklarin ¢oziimiine iliskin ¢aligmalar. Eserin seslendirilmesinde ses gruplarinin birbirleriyle
ve koro sefi ile uyumunu saglama (birlikte soluk alma, verme, soluk denetimini saglama,
kaynasik ses iretme, anlagihr konusma, niians yapma). Simf diizeyine uygun eserler
seslendirme.

Choir II (1+2) 2

Studies to strengthen breathing with spiritual and physical softening (breathing together,
exercises based on long-term, cut-out, breath dynamics). Sound exercises with sound groups
(soprano, alto, tenor, bass) together and individually in accordance with the sound limits and
features. Technical and musical analysis of the determined work and working and combining
the parties of the work separately by sound groups. Studies on the solution of technical
difficulties faced by sound groups in the work (partition). To harmonize the sound groups with
each other and the choir conductor in the vocalization of the work (breathing together, giving,
controlling the breathing, producing a fused sound, speaking clearly, making nuance).
Performing works suitable for class level. '

Orkestra/Oda Miizigi II (1+2) 2
Orkestra; Orkestra ile ilgili, Cagdag Tiirk Miizigi ve Evrensel miizik eserlerinden bir dagarcik
olusturma. **
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Oda Miizigi: Cagdas Tiirk miizigi eserlerinden &rnekleri galisma. Oda miizigi topluluklarim
yonetmek igin gerekli dzellikleri uygulama. Diizeye uygun eserlerin seslendirilmesi sirasinda
yonetim denemeleri yapma.

Orchestra / Chamber Music 11 (1+2) 2

Orchestra: Creating a repertoire of Contemporary Turkish Music and Universal musical works
related to orchestra.

Chamber Music: Study examples of contemporary Turkish music works. Apply the necessary
features to manage chamber music ensembles. Performing management experiments during the
performance of works suitable for the level.

Genel Miizik Tarihi IV (2+0) 2

Bati miizik tarihi konularin1 Cagdas dénem ve giiniimiiz ger¢evesinde 6zellikleri ve bestecileri
ile inceler; gorsel ve isitsel verileri {izerinden eser 6rnekleri ve 6zellikleri sunulur.

General Music History IV (2+0) 2

Examines the subjects of Western music history with its features and composers in the context
of contemporary period and today; Art samples and features are presented over the visual and
audio data.

Tiirk Halk Miizigi II (2+0) 2

Basit ve kolay ezgilerden baslamak iizere halk tiirkiilerini makamlarla iliskilendirerek sozlii ve
sozsiiz olarak seslendirme. Cesitli yorelerden tiirkii 6rnekleri, Halk Tirkiilerinin dogru icra
edilmesini destekleyici otantik ve karakteristik ezgi 6rnekleri dinleme, Halk Miiziginde yaygin
olarak kullanilan Hiiseyni ve Ussak makamlari basta olmak iizere Hicaz, Kiirdi, Acem kiirdi,
Mubhayyer kiirdi,Saba, Ev¢, Karcigar, Hiizzam, Neva, Beyati, Rast, Segah, Muhayyer, Nikriz,
Buselik, Nihavent, Giilizar, Kiirdili Hicazkar ve diger makamlardaki ezgileri seslendirme, 2, 3,
4,5,6,7.8,9, 10, 12 zamanh usullerle iliskili ezgi 6rneklerini seslendirme.

Turkish Folk Music II (2+0) 2

Starting from simple and easy tunes, vocalizing folk songs with the makams orally and non-
verbally. Listening folk songs from various regions, listening to authentic and characteristic
melodies supporting the proper performance of folk songs, Hicaz, Kiirdi, Acem Kiirdi,
Muhayyer Kiirdi, Saba, Eve, Karcigar, Hiizzam, Neva, etc. Voicing melodies in Beyati, Rast,
Segah, Muhayyer, Nikriz, Buselik, Nihavent, Giilizar, Kiirdili Hicazkar and other authorities,
voicing examples of melodies associated with 2, 3, 4, 5, 6, 7, 8, 9, 10, 12-time signatures.

3.5mif 1. Yarivil

Osmanhica Miizik Metinleri I (2+0) 2

Osmanli Tiirkgesi alfabesini ve bu alfabe ile yazilmis matbu metinlerin okunma ve yazilmasini
Ogretmeyi amaglar. Alfabe; Harflerin bitismesi; Ornek metin okuma ve yazma; Imlasi
kligelesmis ekler; Cevriyazi (Transkripsiyon) kurallari; Osmanl Tiirkgesi i¢indeki Arapga ve
Farsga unsurlara giris; Sozliik bilgisi ve sézliik kullanma uygulamalar:.

Ottoman Language Music Texts I (2+0) 2 ™~

It aims to teach the Ottoman Turkish alphabet and how to read and write printed texts written
in this alphabet. Alphabet; Lette;&nding, Reading and writing sample text; Attachments with
a stereotyped spellmg, Transcrlptlog rules; Introduction to Arabic and Persian elements in

Ottoman Turkish; Di ft}b}ﬁry infarr ‘:%n and using dictionary applications.
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Miizikoloji I (2+0) 2

Miizikoloji dersinin amaci, dgrencilerin miizikoloji disiplinin tarihi, kuramlari ve yontemleri
hakkinda bir bilgi birikimi edinmelerini saglamak ve daha sonra yapacaklarn kuramsal ve
uygulamah ¢aligmalarda kullanabilecekleri miizikolojik perspektif ve yaklasimlan
kazandirmaktir. '

Musicology I (2+0) 2

The aim of the musicology course is to provide students with a knowledge of the history,
theories and methods of musicology discipline, and to gain musicological perspectives and
approaches that they can use later in theoretical and applied studies.

Arastirma Yontem ve Teknikleri I (2+2) 3

Bu ders dgrencinin bir miizik incelemesi igin veri toplama yolu olarak alan gahismasinda
kullanilan yontem ve teknikleri kavramasini; bunlari alanda kullanmasini ve miizik bilimleri
dili ile aktarabilmesini amaglar. '

Research Methods and Techniques I (2+2) 3 .

This course provides the student to comprehend the methods and techniques used in the field
study as a way of collecting data for a music review: it aims to use them in the field and transfer
them with the language of music sciences. 5

Coksesli Yazi Bilgisi I (2+0) 2

Isleme-gegit ve geciktirici sesler. Cevrim akorlar, (6, 6/4 akorlar1) alterasyon, piyano ve diger
algilarda eserleri gokseslendirme, bu amagla yazilnug eserlerin armonik analizine ve
kontrpuana giris (bire kars1 bir, iki).

Polyphonic Writing Knowledge I (2+0) 2

Processing-passage and retarding sounds. Cycle chords (6, 6/4 chords) alteration, polyphonic
works in piano and other instruments, introduction to harmonic analysis and counterpoint of
works written for this purpose (one to one, two).

Bireysel Calg1 V (2+0) 2

Baglama: Zeybek tavirli sol kararl makamlan ¢alma ve bu tavira iliskin davranislarla ilgili
calismalar. '

Fliit: Uglii dil teknigi, Kongerto formu. Desifre calismalar1. Kiigiik dlgekli pargalar tizerinde
ezber ¢alismalari. Teknik etiitleri ve gamlari metronomla degisik iz ve artikiilasyonlarla galma,
entonasyon ¢alismalar1 ve yapilan bu galismalari eser ve etiitler tizerinde uygulama.

Gitar: Bireysel teknik ve miizikal gelisimin devam i¢in apoyando, tirando, arpej, bare, legato
(¢cikici-inici) ve siisleme (¢arpma, apogiatiir, mordant, grupetto), glisando teknikleri. bu
teknikleri igeren uygun etiit ve miizikal par¢alan seslendirme, ii¢ oktav tek ses diziler, pizzicato,
tremolo, rasquado ve golpe tekniklerine girig, bu teknikleri i¢eren uygun alistirma ve etiitler,
Ronesans, Barok, Klasik, Romantik ve Cagdas donemlerden eserleri seslendirme.

Keman: Ogrenilen teknik, bilgi ve becerileri bir yeni konumda kalic1 ve gecisli calismalarla
pekistirme, yeni bir konumda kalic1 ve gegisli olarak ¢alma, detase, legato, martele ve staccato
yay tekniklerini yeni konumda karma olarak uygulama, ogrenilen konumlar: kapsayan degisik
tonlardaki dizileri degisik yay teknikleriyle ¢alma teknik ve miizikal becerileri kapsayan diizeye
uygun ulusal ve evrensel boyuttaki eserleri seslendirme.

Klarnet: Temel teknikler igeren etiitlerin devamina ek olarak, miizik terimleriyle ilgili etid ve
eserleri seslendirme. Miizik donemleri hakkinda genel bilgi, ¢aligilan pargalarin donem
szelliklerine uygun olarak siisleme ve niianslar. Diizeye uygun solo, diiet ve piyano eslikli

eserleri yorumlama.
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Kontrbas: Konumda Ggrenilen becerileri pekistirme, &grenilecek yeni konumda kalici
¢aligmalar ve diger konumlarla gegisli ¢alismalar, martele ve staccato yay teknikleri. Ogrenilen
teknikleri yeni konumda uygulama, martele ve staccato yay tekniklerini uygulama, dort teli
kapsayan degisik tonlarda dizi ¢alismalari, teknik ve miizikal becerileri kapsayan diizeye uygun
ulusal ve evrensel boyuttaki eserleri seslendirme.

San: San egitimi yoluyla kazanilan temel davramslar, teknik diizey ile Ggrencinin ses
6zelliklerini dikkate alarak segilen repertuvar tizerinde uygulama. Caliilan etiit ve eserleri
seslendirmeden 6nce teknik ve miizikal analizine iliskin bilgiler, gerekli davraniglar1 uygulama
ahiskanligi kazandirma ¢alismalari.

Viyola: Ikinci sinifa iliskin kazanilan davramglarin denetimi ve korunumu, I-II-11I pozisyon
gecisli caligmalar, martele ve staccato yay tekniklerinin ilgili pozisyonlarda karma olarak
kullanimu, diizeye uygun ¢ift ses ve dizi calismalari, ulusal ve evrensel ¢oksesli solo veya eslikli
eserleri seslendirme.

Viyolonsel: Ogrenilen teknik, bilgi ve becerileri bir yeni konumda kalic1 ve gegisli ¢calismalarla
pekistirme. Yeni bir konumda kalic1 ve gegisli olarak ¢alma, detase, legato, martele ve staccato
yay tekniklerini yeni konumda karma olarak uygulama, 6grenilen konumlar kapsayan degisik
tonlardaki dizileri degisik yay teknikleriyle ¢calma teknik ve miizikal becerileri kapsayan diizeye
uygun ulusal ve evrensel boyuttaki eserleri seslendirme.

Piyano: Dizi, kadans ve arpej ¢alismalari, pedal ¢alismalari. Parmak, bilek ve dnkol staccatolar
i¢in 6rnek ¢alismalar, §grenilen teknik davranislar iceren, degisik kaynaklardan etiitler, Barok
ve Klasik donem siislemeleri eserler iizerinde uygulama. Barok Dinem polifonik yapitlarinin
(preliid, suit, envansiyon vb) tanitimi. Klasik, Romantik ve Cagdas donemlerden diizeye uygun
eserleri seslendirme. Istiklal Marg1 basta olmak iizere mars eslikleri ¢alisilmalari.

Trompet: Uglii dil teknigi, Kongerto formu. Desifre ¢alismalari. Kiigiik &lgekli pargalar
lizerinde ezber caligmalar. Teknik etiitleri ve gamlan metronomla degisik hiz ve
artikiilasyonlarla ¢alma, entonasyon calismalar ve vapilan bu calismalar1 eser ve etiitler
lizerinde uygulama.

Saksafon: Ugli dil teknigi, Kongerto formu. Desifre ¢alismalari. Kiiglik &lgekli parcalar
zerinde ezber calismalari. Teknik etiitleri ve gamlar metronomla degisik hiz ve
artikiilasyonlarla ¢alma, entonasyon galigmalari ve yapilan bu calismalar1 eser ve etiitler
lizerinde uygulama.

Personal Instrument V (2+0) 2

Baglama: Studies on playing the maqams in Zeybek-like sol tone and the behaviors related to
this attitude.

Flute: Triple language technique, Concerto form. Transcription studies. Memorization
exercises on small scale pieces. Playing technical studies and scales with metronome with
different speeds and articulations, intonation studies and applying these studies on works and
studies.

Guitar: For the continuation of individual technical and musical development, apoyando,
tirando, arpeggio, bare, legato (ascending-descending) and decoration (multiplication,
apogiatur, mordant, grupetto), glisando techniques, vocalizing appropriate etudes and musical
pieces including these techniques, three octaves monophonic sequences, introduction to
pizzicato, tremolo, rasquado and golpe techniques, appropriate exercises and studies including
these techniques, performing works from Renaissance, Baroque, Classical, Romantic and
Contemporary periods.

Violin: To consolidate the learned technique, knowledge and skills with permanent and
transitive studies in a new location, to play permanently and transitionally in a new location, to
apply drill, legato, manele"aadi‘staccato bow techniques in a new location, with different bow
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techniques covering different locations Performing national and universal works suitable for
the level including playing technical and musical skills. |

Clarinet: In addition to the continuation of studies containing basic techniques, performing
studies and works on music terms. General information about music periods, decorations and
nuances in accordance with the period characteristics of the studied pieces. Interpreting national
and universal works with level, solo, duet and piano accompaniment.

Contrabass: Strengthening the skills learned in the position, permanent exercises in the new
position to be learned and transitive studies with other positions, martele and staccato bow
techniques. To apply the learned techniques in the new position, to apply martele and staccato
bow techniques, to work in various shades covering four strings, to|perform national and
universal works in accordance with the level covering technical and musical skills.

Voice: Practice the basic behaviors gained through singing education on the repertoire selected
by taking into account the technical level and the sound characteristics of the student.
Information about the technical and musical analysis, and the practice of gaining the habit of
applying the necessary behaviors before vocalizing the studied studies and works.

Viola: Control and protection of acquired behaviors related to the second class, I-II-III position
transition studies, mixed use of martele and staccato bow techniques in related positions, double
sound and sequence studies appropriate to the level, vocalizing national and universal
polyphonic solo or accompanied works.

Cello: To reinforce the learned techniques, knowledge and skills with permanent and transitive
work in a new position. Permanently and transitionally playing in a new location, performing
detache, legato, martele and staccato bow techniques in the new location, playing the arrays of
different tones covering the learned positions with different bow techniques, vocalizing national
and universal works suitable for the level covering the technical and musical skills.

Piano: String, cadence and arpeggio exercises, pedal exercises. Case studies for finger, wrist
and forearm staccatos, etudes from different sources, including learned technical behaviors,
practice on Baroque and Classical period decorations. Presentation of the Baroque Period
polyphonic works (prelude, suit, inventory etc.). Performing works appropriate to the level from
the Classical, Romantic and Contemporary Periods. Starting accompaniment, especially the
Istiklal Mars. -

Trumpet: Triple language technique, Concerto form. Transcription studies. Memorization
exercises on small scale pieces. Playing technical studies and scales with metronome with
different speeds and articulations, intonation studies and applying these studies on works and
studies. '

Saxophone: Triple language technique, Concerto form. Transcription studies. Memorization
exercises on small scale pieces. Playing technical studies and scales with metronome with
different speeds and articulations, intonation studies and applying these studies on works and
studies.

Miizik Felsefesine Giris (2+0) 2

Felsefenin temel kavramlarini &grenir, estetik kuraminin miizikle olan baglantisi kavrar. Miizik
felsefesi hakkinda gerceklestirilmis ¢alismalari inceler.

Introduction to Philosophy of Music (2+0) 2

Learns the basic concepts of philosophy, understands the connection of aesthetic theory with
music. Analyzes studies about philosophy of music.

Koro I1I (1+2) 2

Solunumu giiglendirme ve uzun ciimlelemelerde soluk denetimi kurmaya yonelik ¢aligmalar.

(birlikte sehik alip verme, uzun soluklu, kesik kesik, soluk dinamiklerine dayali ahstirmalar).

Se?fu-kiﬁ ?éz baglantili aligtirmalar yoluyla koroda anlasilir ve bagaas'l,k konusma becerisi
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kazandiran calismalar. Temel ve ileri diizeyde toplu ses egitimi uygulamalari, Miizik
6gretmenliginin gereklerini goz 6niinde bulundurarak farkli tiir, bigim ve kiiltiirleri kapsayan
repertuar olusturma. Koroda kazanilan teknik ve miizikal birikimi sergilemek iizere konser
programi hazirlama, sunma ve koro etkinliklerini toplumla paylasma.

Choir III (14+2) 2

Studies to strengthen breathing and establish breath control in long phrases. (breathing together,
exercises based on long running, intermittent, breathing dynamics). Voice-understandable and
coherent exercises in the choir through word-related exercises. Basic and advanced collective
vocal education practices, creating a repertoire covering different genres, forms and cultures
taking into account the requirements of music teaching. Preparing, presenting a concert program
and sharing choral activities with the community to showcase the technical and musical
accumulation gained in the choir.

Orkestra/Oda Miizigi 111 (1+2) 2

Orkestra: Orkestra ile ilgili, Cagdas Tiirk Miizigi ve Evrensel miizik eserlerinden bir dagarcik
olusturma.

Oda Miizigi: Tiirk ve diinya literatiiriinden uygun eserler. Solo eserlerin yaninda diiet, trio v.b.
¢aliymalar yaparak birlikte ve uyum igerisinde miizik yapma. Sesini dogru kullanma ve sesin
korunmasinin 6nemi. Oda miizigi gruplarim yonetme. Oda miizigi dersinden elde edilen
bilgileri ve kazanimlar1 diger miizik derslerine, diger miizik derslerinden elde edilen bilgileri
ve kazammlan da oda miizigi dersine transfer etme. Olusturulan repertuar ile konserler
diizenleme.

Orchestra / Chamber Music I1I (1+2) 2

Orchestra: Creating a repertoire of orchestral works from Contemporary Turkish Music and
Universal music.

Chamber Music: Suitable works from Turkish and world literature. Besides solo works, duet,
trio etc. Making music together and in harmony by doing the works. The importance of using
your voice correctly and keeping the voice. Managing chamber music groups. Transferring
information and gains from chamber music lessons to other music lessons and transferring
information and gains from other music lessons to chamber music lessons. Organizing concerts
with the created repertoire.

Eser Coziimleme ve Form Bilgisi I (2+0) 2

Dersin amaci, 6grencilere tonal miizik eserlerini nota iizerinde bicemsel ve armonik analiz
yapabilme becerisi kazandirmaktir. :

Piece Analysis and Form Information I (2+0) 2

The aim of the course is to provide students with the ability to perform stylistic and harmonic
analysis on tonal musical works.

3.5mif 2. Yariyil

Osmanlhica Miizik Metinleri IT (2+0) 2

Osmanlica Miizik arastirmaciligi 83renim siirecinde ve kariyer yasaminda karsilasilacak olan
Osmanlica kuram kitaplari, miizik ile ilgili yazili érnek belgeleri yardim almadan okuyup.
anlayarak arastirma ve incelemelerinde kullanabilecek diizeyde eski belge ve dil bilgisine sahip
olmak.
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Ottoman Music Texts II (2+0) 2

Ottoman Music Research, which will be encountered in the learning process and career life; To
have the knowledge of old documents and grammar that will be able to read, understand and
use Ottoman theoretical books, sample documents about music without help.

Miizikoloji IT (2+0) 2

Bu derste, disiplinler arasi bir ¢aligma alani olan Miizikoloji incelemelerin kazanimlarindan ve
sosyal baglamh miizik incelemesi birikiminden hareketle one ¢ikan temel kavramlar ele almir.
Var olan Miizikoloji galigmalarindan 6rnekler incelenir.

Musicology II (2+0) 2

In this course, the basic concepts that come forward from the gains of musicology studies,
which is an interdisciplinary field of study, and the accumulation of social contextual music
studies, are discussed. Examples from existing Musicology studies are examined.

Arastirma Yontem ve Teknikleri I (242) 3

Bu ders 6grencinin alan ¢alismasinda elde ettigi verilerin analizini yaparak bilimsel anlatimla
s6zlii ve yazili sunum yapma deneyimi kazanmasini amaglar.

Research Methods and Techniques I1 (242) 3

This course aims to provide the student with the experience of making oral and written
presentations with scientific expression by analyzing the data obtained in the field study.

Coksesli Yaz: Bilgisi 11 (2+0) 2

Modiilasyon tiirleri, yakin ve uzak tonlara modiilasyon. Eserleri gokseslendirme ve uygun
eserlerin armonik analizi. Bire karg: dort ve nakigh kontrpuan caligmalar1 ve kanon yazma.
Polyphonic Writing Knowledge 11 (2+0) 2

Modulation types, modulation to near and far tones. Polyphony of works and harmonic analysis
of appropriate works. Four versus embroidery counterpoint and canon writing against one.

Bireysel Calg1 V (2+0) 2

Baglama: Baglama ve misket diizeni, baglamanin ¢oksesli kullanmimina yonelik alistirma, ettt
ve ezgiler.

Fliit: Teknik bilgi ve becerileri pekistirici galigmalar. Cagdas doneme ait eserlerin tanitimu,
seslendirilmesi ve yorumlanmasi. Diinya fliit dagarcigindan segilen solo, diiet ve trio eserleri
inceleme, ortadgretim programina uygun okul sarkilarni ve Istiklal Margini ¢alma. Fliit
eserlerinin iizerine transpoze ¢aligmalar yapma.

Gitar: Apoyando, tirando, arpej, bare, legato (¢ikici-inici) ve stisleme (garpma, apogiatiir,
mordant, grupetto), glisando teknikleri ve bu teknikleri iceren teknik diizey paralelinde etiit ve
eserler, ii¢ oktav tek ses diziler, grencinin teknik diizeyine uygun pizzicato, tremolo, rasquado
ve golpe tekniklerini igeren alistirma ve etiitler, Ronesans, Barok, Klasik, Romantik ve Cagdas
dénemlerden eserler, miizikal ve teknik sorunlarin giderilmesi igin etiit ve eserler fizerinde
teknik ve miizikal ¢oziimleme etkinlikleri.

Keman: Teknik, bilgi ve becerileri yeni bir konumda kalic1 ve gegisli olarak pekistirici
¢alismalar. Yeni bir konumda kalic1 ve gecisli olarak ¢alma, yay tekniklerini yeni konumda
uygulama, 6grenilen konumlara iliskin dizileri degisik yay teknikleriyle ¢alma, spiccato yay
teknigi, teknik ve miizikal becerileri kapsayan uygun ulusal ve evrensel eserler. 4
Klarnet: Biiyiik formlu eser, etlit ve dizi-gam-arpej galigmalarimin yapilmasi, Ussak, Hicaz ve
Karcigar makamlarimn ozelliklerinin aktarilarak, makamlar ile ilgili ¢alg: iizerinde parmak
1Z n etiit alismalar yapilmasi, ¢aligilan makamlarin dzelliklerine uygun ulusal




Kontrbas: Teknik bilgi ve becerilerin yeni bir konumda kalic1 ve gegisli olarak uygulama. Yeni
bir konumda kalic1 ve gegisli olarak ¢alma, yay tekniklerini yeni konumda uygulama, farkli
konumlara iliskin dizileri degisik yay teknikleri ile ¢alma, spiccato yay teknigini 63renilen
konumlarda uygulama, teknik ve miizikal becerileri kapsayan uygun ulusal ve evrensel eserler.
San: san literatiiriiniin kapsamli tanitimi, érneklerin incelenmesi, Tiirk ve yabanci besteciler,
ilgili dagarn igeriksel analizi, dogru pozisyon aktarimi igin soyut kavramlar gelistirme.
Viyola: V. pozisyonda kalic1 ve I-1I-I1I-IV-V pozisyon gegisli ¢alismalar, diizeye iliskin cift
ses ve dizi ¢alismalan, ulusal ve evrensel ¢oksesli solo ve eslikli eserleri seslendirme.
Viyolonsel: Teknik, bilgi ve becerileri yeni bir konumda kalic1 ve gegisli olarak pekistirici
¢aligmalar. Yeni bir konumda kalici ve gecisli olarak ¢alma, farkli yay tekniklerini yeni
konumda uygulama, 6grenilen konumlara iliskin dizileri degisik yay teknikleriyle calma,
spiccato yay teknigini farkli konumlarda uygulama, teknik ve miizikal becerileri kapsayan
uygun ulusal ve evrensel eserler.

Piyano: Barok donem polifonik yapitlarindan preliid, siiit, envansiyon gibi formlardaki eserleri
dénem 6zelliklerine gore seslendirebilme. Bu dénem eserleri ile klasik dénem eserleri
arasindaki stilistik farkliliklan ayirt edebilme. Klasik dénem sonat formunun yapisal
dzelliklerini anlayip 6rnek eser ¢alismalar yapma. Calgi ve okul miizigi eglikleri yaparak
etkinliklerde gorev alma ve istiklal mars: esliginin degisik diizenlemelerini tamimaya ydnelik
desifre yapma. Tonalite kavramim gelistirici tonlarda dizi ve arpej galismalarina her ¢alisma
saatlerinde yer verme.

Trompet: Teknik bilgi ve becerileri pekistirici calismalar. Cagdas doneme ait eserlerin
tanitimi, seslendirilmesi ve yorumlanmas. Diinya Trompet dagarcigindan segilen solo, diiet ve
trio eserleri inceleme, Istiklal Marsim ¢alma. Trompet eserlerinin iizerine transpoze g¢alismalari
yapma.

Saksafon: Teknik bilgi ve becerileri pekistirici ¢alismalar. Cagdas déneme ait eserlerin
tanitimi, seslendirilmesi ve yorumlanmasi. Diinya Sakasafon dagarcigindan segilen solo, diiet
ve trio eserleri inceleme, istiklal Marsini ¢alma. Saksafon eserlerinin lizerine transpoze
calismalar1 yapma.

Personal Instrument V (2+0) 2

Baglama: Baglama and Misket Tunes, exercises, etudes and melodies for the polyphonic use
of baglama.

Flute: Studies that reinforce technical knowledge and skills. Introduction, vocalization and
interpretation of the works of the contemporary period. Examining solo, duet and trio works
selected from the world flute repertoire, playing the National Anthem. Making transposition
studies on flute works.

Guitar: Apb)}ando, tirando, arpeggio, bare, legato (protractor-inertial) and ornamentation
(multiplication, apogiatur, mordant, grupetto), glycando techniques and techniques including
these techniques, etudes and works, three octave single sound sequences, the student's technical
level exercises and studies including appropriate pizzicato, tremolo, rasquado and golpe
techniques, works from the Renaissance, Baroque, Classical, Romantic and Contemporary
periods, technical and musical analysis activities on studies and works for the elimination of
musical and technical problems.

Violin: Studies that reinforce the technique, knowledge and skills permanently and transiently
in a new location. Suitable national and universal works including permanent and transitive
playing in a new location, applying bow techniques in a new location, playing sequences related
to learned positions with different bow techniques, spiccato bow technique, technical and
musical skills.
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Clarinet: Performing large-form works, etudes and series-gamut-arpeggio studies, transferring
the characteristics of Ussak, Hicaz and Karcigar maqams, performing finger exercises and
appropriate etudes on the instrument related to the maqgams. performing vocal works in
accordance with the characteristics of the magams studied.

Contrabass: Permanent and transitional application of technical knowledge and skills in a new
location. Suitable national and universal works including permanent and transitional playing in
a new location, applying bow techniques in a new location, playing sequences related to
different locations with different bow techniques, applying spiccato bow technique in learned
locations, technical and musical skills.

Voice: Comprehensive presentation of singing literature, examining examples, Turkish and
foreign composers, contextual analysis of the relevant vocabulary, developing abstract concepts
for correct position transfer. '

Viola: Permanent V-position and I-II-III-IV-V position transition exercises, double sound and
series studies related to the level, vocalization of national and universal polyphonic solo and
accompanied works.

Cello: Practices that reinforce the technique, knowledge and skills permanently and transiently
in a new position. Suitable national and universal works including permanent and transitive
playing in a new location, applying different bow techniques in the new location, playing
sequences related to the learned positions with different bow techniques, applying spiccato bow
technique in different locations, technical and musical skills.

Piano: To be able to perform works such as preludes, suites, and inventory such as baroque
period polyphonic works according to the period features. To be able to distinguish the stylistic
differences between these period works and classical period works. Understanding the
structural features of the classical period sonata form and doing sample works. Deciphering to
take part in activities and accompany different instruments. To include series and arpeggio
studies in tones that improve the concept of tonality in every working hour.

Trumpet: Studies that reinforce technical knowledge and skills. Introduction, vocalization and
interpretation of the works belonging to the contemporary period. Examining solo, duet and trio
works selected from the World Trumpet repertoire, playing Istiklal Marg1. Making transposition
studies on trumpet works.

Saxophone: Studies that reinforce technical knowledge and skills. Introduction, vocalization
and interpretation of the works belonging to the contemporary period. Examining solo, duet
and trio works chosen from the world saxophone repertoire, playing the Istiklal Mars1. Making
transposition works on saxophone works.

Miizik Arkeolojisine Giris (2+0) 2

Arkeolojinin temel kavramlarini 6grenir, Arkolojinin miizikle olan baglantisini kavrageAntik
kiiltiirlerin miizikle olan baglantilarim &grenir. Arkeomiizikoloji alanini tanir. Miizik arkeolojisi
hakkinda ger¢eklestirilmis ¢alismalan inceler.

Introduction to Music Archeology (2+0) 2

Learns the basic concepts of archeology, understands the connection of Archeology with music.
Learns the connections of ancient cultures with music. Recognizes the field of
archeomusicology. Analyzes studies about music archeology.

Koro IV (1+2) 2

Konusma ve sarki sdylemede, solunumu farkh dinamiklerde, tempolarda ve uzun siireli
ciimlelemelerde denetleme ve tiim kaslari gerilimden uzak, esnek, islevsel bigimde kullanma
becerisini-gelistiren alistirmalar; solunum ve gevseme ¢alismalari. Sesin dogru yerlestirilmesi,
sesi tiim registerlerde dogru bir entonasyonla kullanma ve hedeflenen kaliteye ulastirilmasi igin
ses Uretimini zihinsel olarak denetleme, sesi uyanik bir dikkatle ve dlgiilii bir 6zgiivenle
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kullanma becerisini gelistiren aligtirmalar; rezonans, tini, aralik, legato (bagli) non legato
(bagsiz) s6yleme, alt, orta ve iist registerleri birlestiren ¢aligmalar. Tiirkgenin fonetik yapisina
uygun s6yleyis, artikiilasyon, dogru tonlama, vurgulama becerisini gelistiren alistirmalar; s6z
geregleri, tekerlemeler ve metinler iizerinde ¢alismalar. Miiziksel duyarlihgi gelistirme
¢aligmalar. Tiirk ve Diinya Koro Edebiyatindan uygun eserler iizerinde desitre, seslendirme —
yorumlama gahismalan ve stil 6zellikleri konusunda bilgiler. Ilk ve ortaégretim dgrencilerin
seslerini egitme, miiziksel begenilerini gelistirme, ses sagligi ve korunmasi konularinda bilgi
ve beceri kazanma. Kendi kiiltiiriimiiziin ve baska kiiltiirlerin farkli miizik tiirlerini ve stil
Ozelliklerini yansitan genis bir repertuvar tanitima.

Chorus IV (1+2) 2

Exercises that improve the ability to control breathing in speech and singing in different
dynamics, tempo and long term phrasing and to use all muscles flexibly, flexibly and
functionally; breathing and relaxation exercises. Exercises that improve the ability to correctly
place the sound, to use the sound with correct intonation in all registers, and to mentally control
the sound production to reach the targeted quality, to use the sound with vigilant attention and
measured  self-confidence; Resonance, timbre, interval, legato (connected) non legato
(unbound) singing, studies combining lower, middle and upper registers. Exercises that
improve the skill of saying, articulation, correct intonation and emphasis in accordance with the
phonetic structure of Turkish; Works on speech materials, rhymes and texts. Studies to improve
musical sensitivity. Information on deciphering, vocalization-annotation studies and style
features on suitable works from Turkish and World Choral Literature. To acquire knowledge
and skills about primary and secondary school students' voices, improving their musical tastes,
sound health and protection. A wide repertoire presentation that reflects the different musical
genres and style features of our own culture and other cultures.

Orkestra/Oda Miizigi IV (1+2) 2

Miizik yoluyla anlama, anlatma, dinleme, yaratma giiciinii gelistirebilme; Klasik ve folklorik
tiirleriyle Tirk miizigi ve Bati miizigi arasindaki fark ve benzerlikleri ayirt edebilme; Tiirk
miiziginin, Diinya miizigi i¢indeki yeri hakkinda fikir ve yorum sahibi olabilme; Orkestra ile
ilgili, Cagdas Tiirk Miizigi ve Evrensel miizik eserlerinden bir dagarcik olusturabilme;
Zamanim verimli kullanabilme; Tek basina ve grup i¢inde sorumluluk alabilme; Atatiirk’iin
¢agdag Tiirk miizigine iliskin goriig ve diisiincelerini kavrayabilme.

Orchestra / Chamber Music IV (1+2) 2

To be able to develop the power of comprehension. expression, listening and creation through
music; To be able to distinguish the differences and similarities between Turkish and Western

music with classical and folkloric genres; To have ideas and comments about the place of
Turkish music in the world music; To be able to create a vocabulary of Contemporary Turkish
Music and Universal musical works related to orchestra; Using time efficiently; Taking
responsibility alone and in a group; To be able to comprehend Atatiirk's views and thoughts on
contemporary Turkish music.

Eser Coziimleme ve Form Bilgisi I (2+0) 2

Dersin amaci, 6grencilere tonal miizik eserlerini nota iizerinde bigemsel ve armonik analiz
yapabilme becerisi kazandirmaktir.

Piece Analysis and Form Information I (2+0) 2

The aim of the course is to provide students with the ability to perform stylistic and harmonic
analysis on ical works.
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4.Smif 1. Yarivil

Kayit Teknikleri I (2+2) 3

Bilgisayar ortaminda var olan Cubase, Protools, Sonar vb. Miizik yazilimlarini kullanmay1
Ogrenir.

Recording Techniques I (2 +2) 3 i

Learns to use music software such as Cubase, Protools, Sonar etc. that exist in computer
environment.

Miizikte Bilgisayar Kullanin (2+2) 3 '

Bilgisayar ortaminda var olan Finale, Sibelius, Muscore vb. nota| yazim programlarini
kullanmay1 6grenir.

Computer Use in Music (2+2)3

Learns to use note writing programs such as Finale, Sibelius, Muscore etc. available in
computer environment.

Diploma Cahsmasi I (2+6) 5

Ogrenci mezuniyeti i¢in gerekli olan, alanindan kendi segecegi konuyu ilgili 6gretim elemam
ile caligr.

Diploma Study I (2+6) 5

It works with the relevant instructor about the subject that is required for student graduation
from the field.

Bireysel Calg: VII (2+0) 2

Baglama: Baglamanin ¢oksesli kullanimina yonelik alistirma, etiit ve ezgiler.

Fliit: Nefes, ntians, dil hakimiyetini olabilecek en iist diizeye  getirme calismalar.
Demersseman, J.Andersen Op.15, E.Ko6hler Op.33, Helf I-II metotlarinda galismalar, 7 diyez,
7 bemol, sonuna kadar tiim gamlarla ilgili ¢alismalar. J.J.Quantz, |A.Vivaldi, W.Gluck,
kongertolarindan herhangi birinin bir veya iki bsliimiinii ¢alma.

Gitar: Gitarda ¢ift ses gam galigmalan ile teknik eksikleri giderme. Bireysel Calgi Egitimi
(gitar) amaglarim ilgili alistirma etiit ve eserlerle egitsel alanda temel olacak prensipleri
kazanma. Mevcut repertuar bireysel gelismeye bagli olarak degerlendirme ve zenginlestirme.
Keman: 8. ve daha yiiksek konumlar, bu konumlar kapsayan ileri diizeylerde alistirma ve
etiitlerin gretimi. 2 sesli araliklarin, 3 ve 4 sesli akorlarin ¢alinma teknikleri. Pizzikato teknigi
ve sol elle ditme, flajole (fliitsii, 1sliks1) vb. teknikler. 4 teli kapsayan 3 oktav igerisindeki ileri
diizeydeki dizileri degisik yay teknikleriyle ¢calma. “Keman Ogretim Yontemlerml” uygulama.
Diizeye uygun sonat yada kongertolar1 vb. yapitlar1 seslendirme.

Klarnet: Temel teknikleri gelistirmeye doniik galismalar. Do Major, La minér, Fa Major, Re
minor, Sol Major, Mi minér, La Major, Si bemol Major, Re Major, Si minér, La Major, Fa
diyez mindr, Mi bemol Major, Do minér, La bemol Majér, Fa minér, Re bemol Majér, Si bemol
mindr, Si Major, Sol diyez minér, Fa diyez Major, Re diyez minér, Sol bemol Majér, Mi bemol
mindr gamlar, A.Uhl 48 Etiiden fiir Klarinette ve P.Jeanjean Ftudes Caracteristiques
alblimlerinden secilen etiitleri seslendirme. C.Saint-Seans Sonate ve R.Schumann Fantasy
Pieces op.73’den uygun parg¢alar ¢alma. Heesl

Kontrbas: Tiim tonlarda ti¢ oktav gam ve arpejleri (yedili ve dokuzlu, artmls ve-eksilmis akor
arp i'ﬁ;hll) gahsma Cift sesleri gallsma I1gili pozisyon ve teknikleri igeren etiitleri ¢alisma.
J %&rh’m Ccllo Siiitleri’'nden, seviyeye uygun, bir boliimii ¢alma. Seviyeye uygun bir

k cﬁ.ﬁfjun ttim l?)éqmlerlm ¢alma. ; {
\\« el L”\é'/ o

p 4




San: San egitimi yoluyla kazanilan temel davramslari, teknik diizey ile &grencinin ses
vzelliklerini dikkate alarak secilen repertuvar iizerinde uygulama. Calisilan etiit ve eserleri
seslendirmeden dnce teknik ve miizikal analizine iliskin bilgiler, gerekli davramslar: uygulama
aliskanh@1 kazandirma galigmalar.

Viyola: Genel sistematik egzersizler, gam ve arpej ¢alismalars. Uygun etiit, solo siiit ve
sonatlar, piyano eslikli yapitlarin yam sira konser miiziginde kullanilabilecek piyano eglikli
yapitlarla ilgili calismalar.

Viyolonsel: Push ve 7. pozisyon ¢aligilmalari. Viyolonselde dagarcik gelistirme. Viyolonselin
konser miiziginde kullanimi. Viyolonsel 6gretimine yonelik ¢alismalar.

Piyano: Piyano edebiyati ve literatiiriinii gelistirmek adna her donemden eserleri farkh
yorumculardan dinleme ve diizeyine uygun eserleri ¢alma, her tonda dizi arpej ve kadans
¢alismalarina yer verme. Calisilan eserlerin armonik ve form analizlerini edisyon iizerinde
inceleme. 4 el piyano eserlerinden 6rnekler inceleme ve galma. Tusede ton hakimiyetini
gelistirmek amaciyla kromatik egzersizler galisma. Cagdas eserleri armonik ve formsal
bakimdan analiz ederek diizeyine uygun eserlerden ornekler calisma. Cagdas Tirk
bestecilerinden 6rnekler ¢calisma. Jazz miiziginden diizeye uygun eserleri inceleme analiz etme
ve c¢alma. Sahne deneyimini gelistirmek igin solo ve eslik¢i pozisyonlarda konser
organizasyonlarina katilma.

Trompet: Nefes, niians, dil hakimiyetini olabilecek en tist diizeye getirme galigmalari. Arban,
Vizzutti, Doktshitser, metotlarinda ¢alismalar, 7 diyez, 7 bemol'iin sonuna kadar tiim gamlarla
ilgili ¢alinmalar.

Saksafon: Nefes, niians, dil hakimiyetini olabilecek en iist diizeye getirme ¢alismalarn. L.
Gokcedag, Rudy Wiedoeft metotlarinda ¢alismalar, 7 diyez, 7 bemol'iin sonuna kadar tiim
gamlarla ilgili ¢alinmalar.

Personal Instrument VII (2 + 0) 2
Baglama: Exercises, etudes and melodies for the polyphonic use of baglama.
Flute: Studies to maximize breathing, nuance and language control. Demersseman, J.Andersen
Op.15, E.Kéhler Op.33, Studies on Helf I-1I methods, 7 sharps, 7 flat, all scales to the end.
Playing one or two parts of any of J.J.Quantz, A.Vivaldi, W.Gluck, concertos.
Guitar: Eliminating technical deficiencies with double voice scale studies on guitar. To acquire
the principles of Individual Instrument Education (guitar), which will be basic in the educational
field, with related exercises and works. Evaluation and enrichment of the existing repertoire
based on individual development.
Violin: 8th and higher positions, advanced level exercises and teaching of these positions.
Playing techniques of 2 voice intervals, 3 and 4 voice chords. Pizzicato technique and left-
handed hearing, flavolate (flux, whistle), etc. techniques. Playing advanced sequences in 3
octaves covering 4 strings with different bow techniques. Application of “Violin Teaching
Methods”. Sonata or concertos etc. suitable for the level. vocalizing works.
Clarinet: Studies to improve basic techniques. Do Major, La minor, Fa major, Re minor, Left
major, Mi major, Fa major, Si flat, Major, Do minor, La flat major, Fa minor, Re flat major, Si
flat minor, Si major, Sol sharp minor, Fa sharp minor, Re sharp minor, Left flat major, Mi flat
minor scales, A. Uhl 48 Etiiden fiir Klarinette and P. Jeanjean Etudes Caracteristiques selected
from the albums dubbing. Playing suitable tracks from C.Saint-Session Sonate and
R.Schumann Fantasy Pieces op.73.
Contrabass: Study three octave scales and arpeggios (including seven and nine, increased and
decreased chord arpeggios) in all tones. Working double tones. Study the studies including
related pos;tlons ‘and | techniques. Playing a level-appropriate level from J.S. Bach's Cello Suites.
-appropriate concerto.
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Voice: Practice the basic behaviors gained through singing education on the repertoire selected
by taking into account the technical level and the sound characteristics of the student.
Information about the technical and musical analysis, and the practice ¢of gaining the habit of
applying the necessary behaviors before vocalizing the studied studies and works.

Viola: General systematic exercises, scale and arpeggio exercises. Studies on suitable etudes,
solo suites and sonata, piano accompaniment works as well as piano accompaniment works that
can be used in concert music. '

Cello: Push and 7th position exercises. Improving vocabulary in cello. Use of the cello in
concert music. Studies for violoncello teaching. ,
Piano: In order to develop piano literature and literature, listen to the works of different
interpreters from every period and play the works that are suitable for their level, and include
arpeggio and cadence studies in every tone. Examination of harmoni¢ and form analysis of
studied works on edition. Examining and playing samples of 4 hand piano works. Exercise
chromatic exercises to improve tone handling in touch. Analyzing contemporary works
harmonically and formally and working on examples from their works.! Study examples from
contemporary Turkish composers. Examining, analyzing and playing the works suitable for the
level from jazz music. Participating in concert organizations in solo and accompanying
positions to enhance the stage experience.

Trumpet: Exercises to maximize breath, nuance and language control. Arban, Vizzutti,
Doktshitser, studies in their methods, 7 sharps, 7 flats until the end of all scales.

Saxophone: Exercises to maximize breathing, nuance and language control. L. Gokgedag,
Studies in Rudy Wiedoeft methods, 7 sharps, stolen of all scales until the end of 7 flat.

Koro V (1+2) 2

Algilama (duyma) giictinii arttiric1 ¢alismalar. Tek repertuvar uygulayan korolar. Yazma,
okuma, tasavvur giiciinii arttiric1 caligmalar. Karma repertuvar uygulayan korolar. Yaratma ve
ornekleri. Dagara alinacak yapitlarin segiminde dikkat edilecek hususlar. Miizik bilgileri.
Planlama ve ornekleri. Uygulama ile ilgili agiklamalar. Stiller ve koro miizigi tarihinde stil
agisindan donemler.

Chorus V(1 +2)2

Studies to increase perception (hearing) power. Choirs that perform a single repertoire. Studies
to increase the power of writing, reading, and imagination. Choirs that practice mixed
repertoire. Creation and examples. Issues to be considered in the selection of works to be taken
to the mountains. Music information. Planning and examples. Remarks about the application.
The periods in terms of style in the history of styles and choral music.

Orkestra/Oda Miizigi V (1+2) 2 .

Orkestra ile ilgili, Cagdas Tiirk Miizigi ve Atatiirk’iin ¢agdas Tiirk muizigine iliskin goriis ve
diisiincelerini kavrayabilme. Biitin bu bilgiler gergevesinde repertuvara yonelik kiigiik
boyuttaki orkestra yonetim bilgilerini edinme.

Orchestra / Chamber Music V (1+2) 2

To be able to comprehend the views and thoughts of the orchestra on Contemporary Turkish
Music and Atatiirk's contemporary Turkish music. Acquire small orchestral management
information for repertoire within the framework of all this information.
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4.Smif 2. Yarivil

Kayit Teknikleri II (2+2) 3

Onceki dénemde Ogrendigi bilgisayar ortaminda var olan Cubase, Protools, Sonar vb
programlarinda kendi elde ettigi kayitlan diizenler ve sunuma hazirlar.

Recording Techniques 11 (2 +2) 3

In the computer environment he learned in the previous period, he organizes his own records in
Cubase, Protools, Sonar etc. programs and prepares them for presentation.

Miizik Bilim Semineri (2+2) 3

Onceki donemde hazirlanan Miizik Bilimleri alanina ait diploma ¢aligmasi verilerinin seminer
formatinda sunulmasi.

Music Science Seminar (2 +2) 3

Presentation of diploma study data in the field of Music Sciences prepared in the previous
semester in a seminar format.

Diploma Cahismasi II (2+6) 5

Ogrenci mezuniyeti icin gerekli olan, ilgili 6gretim eleman ile galistig1 konuyu bitirme 6devi-
tez formatinda yazar.

Diploma Study II (2 + 6) 5

He / she writes the necessary topic for student graduation in the form of a thesis assignment,
which he / she has worked with the relevant instructor.

Bireysel Calg1 VIII (2+0) 2
Baglama: Teknik seviyeyi artiracak Sag el ¢alim sekilleri ve ajilite icin sol el etiid calismalari
yapma. Konya tavirlarinin karakteristik 6zelliklerini 6grenme, bu tavirlara yonelik hazirlanmis
etiitler ve THM repertuvarindan se¢ilmis érnek eserleri seslendirme. Cesitli diizenlerde eserler
icra edebilme, st diizey ¢alim teknikleri ve kondisyon gerektiren sézlii-sozsiiz eserlerden
olusan bir repertuvar olusturma ve seslendirme. ileri diizey teknik etiid ve eser analizleri
yapabilme ve bu alana yonelik eserler iiretebilme.
Flat: Turk ritim ve ezgilerini ¢alma, desifre ¢aligmalari, basit makamlarda entonasyon, uygun
piyano eslikli eserlerin analizi ve eserler iizerinde yorum ¢alismalari.
Gitar: Turk eserleri ve Ronesans, Barok, Klasik, Romantik, Cagdas donemlerden eserler.
Miizikal ve teknik sorunlarin giderilmesi igin etiit ve eserler iizerinde teknik ve miizikal
¢oziimleme etkinlikleri. Temel diizeyde ezgi olusturma ve gitarda seslendirebilme.
Keman: Teknik, bilgi ve becerileri yeni bir konumda kalic1 ve gegisli olarak pekistirici
¢aligmalar. Yeni bir konumda kalic1 ve gegisli olarak ¢alma, yay tekniklerini yeni konumda
uygulama, 6grenilen konumlara iliskin dizileri degisik yay teknikleriyle ¢alma, spiccato yay
teknigi, pizzicato teknigi ve sol el teknikleri ve miizikal becerileri kapsayan uygun ulusal ve
evrensel eserler.
Klarnet: Biiyiik formlu eser, etiit ve dizi-gam-arpej calismalarinin yapilmas.
Kontrbas: Konumda 6grenilen becerileri pekistirme, ogrenilecek yeni konumda kalici
¢alismalar ve diger konumlarla gegisli ¢alismalar, martele ve staccato yay teknikleri. Ogrenilen
teknikleri yeni konumda uygulama, martele ve staccato yay tekniklerini uygulama, dort teli
kapsayan degisik tonlarda dizi ¢alismalari, teknik ve miizikal becerileri kapsayan diizeye uygun
ulusal ve evrensel boyuttaki,eserleri seslendirme.
e A Y
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San: Teknik davramslarin pekistirilmesine yonelik ahstirma ve etiitler. Ogrencilerin ses
ozellikleri ve teknik diizeylerine uygun etiit ve eserleri ¢alma ¢alismalar: (Klasik ve romantik
déneme ait liedler, barok déneme ait antik arialar, klasik déneme ait arialar, diietler, piyano
eslikli halk tiirkiileri, eserlerin donem o6zelliklerine iliskin yorumlar ve uygulamalar). Caligilan
etiit ve eserleri seslendirmeden once teknik ve miizikal analiz ailskanllgl kazandirma
calismalari. |

Viyola: IV. pozisyonda kalic1 ve I-II-III-IV pozisyon ge¢isli ¢alismalar, spiccato yay teknigi,
I-TI-111 pozisyon gegisli ¢ift ses ve dizi galigmalari, ulusal ve evrensel solo veya eslikli eserler.
Viyolonsel: Teknik, bilgi ve becerileri yeni bir konumda kalic1 ve gegisli olarak uygulama.
Farkl konumlarda gecisli olarak ¢alma, vibratonun gelistirilmesine yonelik sol el galismalari,
spiccato yay teknigi, farkli konumlar1 kapsayan degisik tonlardaki dizileri degisik yay
teknikleriyle ¢alma. Teknik ve miizikal becerileri kapsayan uygun ulusal ve evrensel eserler.
Piyano: Barok dénem polifonik yapitlarindan preliid, siiit, envansiyon gibi formlardaki eserleri
donem &zelliklerine gore seslendirebilme. Bu dénem eserleri ile klasik donem eserleri
arasindaki stilistik farkliliklar1 ayirt edebilme. Klasik dénem sonat formunun yapisal
ozelliklerini anlayip érnek eser ¢alismalar yapma. Calgi ve okul miizigi eslikleri yaparak
etkinliklerde gorev alma ve istiklal mars1 esliginin degisik diizenlemelerini tamimaya yonelik
desifre yapma. Tonalite kavramim geligtirici tonlarda dizi ve arpej ¢alismalarina her ¢aligma
saatinde yer verme. '

Trompet: Tiirk ritim ve ezgilerini ¢alma, desifre ¢aligmalari, uygun piyano eslikli eserlerin
analizi ve eserler lizerinde yorum g¢aligmalari.

Saksafon: Tiirk ritim ve ezgilerini ¢alma, desifre ¢alismalari, basit makamlarda entonasyon,
uygun piyano eslikli eserlerin analizi ve eserler iizerinde yorum galigmalar.

Individual Instrument VIIT (2+0) 2
Baglama: Increasing the technical level. Right-hand playing styles and left-hand study for
agility. Learning the characteristics of Konya attitudes, studies prepared for these attitudes and
performing sample works selected from THM repertoire. Performing works in various layouts,
creating and performing a repertoire of verbal-non-verbal works that require high level playing
techniques and condition. To be able to do advanced technical studies and work analysis and to
produce works for this field.
Flute: Playing Turkish rhythms and melodies, deciphering exercises, intonation in simple
makams, analysis of works with appropriate piano accompaniment and interpretation studies
on the works.
Guitar: Turkish works and works from Renaissance, Baroque, | Classical, Romantic,
Contemporary periods. Technical and musical analysis activities on etudes and works to solve
musical and technical problems. Creating a basic level of melody and performing it on guitar.
Violin: Studies that reinforce the technique, knowledge and skills permanently and transiently
in a new location. Suitable national and universal works including permanent and transitive
playing in a new location, applying bow techniques in a new location, playing sequences related
to learned positions with different bow techniques, spiccato bow technique, pizzicato technique
and left hand techniques and musical skills.
Clarinet: Performing large-form works, etudes and series-scale-arpeggio studies.
Contrabass: Strengthening the skills learned in the position, permanent exercises in the new
Amd transitive studies with other positions, martele and staccato bow
techniques. T, @@fwﬁg' fearfied techniques in the new location; to a@pply martele and staccato
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bow techniques, to work in various tones covering four strings, to perform national and
universal works in accordance with the level covering technical and musical skills.

Voice: Exercises and studies to reinforce technical behavior. Studies to play etudes and works
in accordance with the students' vocal characteristics and technical levels (lieds from the
classical and romantic era, ancient aria from the baroque era, aria from the classic era, duets,
folk songs with piano accompaniment, comments and practices on the period features of the
works). Studies to gain the habit of technical and musical analysis before vocalizing the studied
studies and works.

Viola: IV. permanent and I-II-III-IV position transition studies, spiccato bow technique, double
sound and sequence studies with I-II-1II position transition, national and universal solo or
accompanied works.

Cello: Practicing technique, knowledge and skills permanently and transitionally in a new
location. Playing alternately in different positions. left hand exercises for the development of
vibraton, spiccato bow technique, playing sequences in different tones covering different
positions with different bow techniques. Appropriate national and universal works, covering
technical and musical skills.

Piano: To be able to perform works such as preludes, suites, and inventory such as baroque
period polyphonic works according to the period features. To be able to distinguish the stylistic
differences between these period works and classical period works. Understanding the
structural features of the classical period sonata form and doing sample works. Deciphering to
take part in activities and accompany different instruments. Including series and arpeggio
studies in tones that improve the concept of tonality in every working hour.

Trumpet: Playing Turkish rhythms and melodies, deciphering exercises, analysis of works
with appropriate piano accompaniment and interpretation studies on the works.

Saxophone: Playing Turkish rhythms and tunes, deciphering exercises, intonation in simple
makams, analysis of works with appropriate piano accompaniment and interpretation studies
on the works.

Koro VI (1+2) 2

Ronesans ve Barok doénemleri. Korolarda gabuklastinlmis egitim. Klasik ve romantik
donemler. Ana koroya uyum. Koro repertuvarinin diizenlenmesi. Cagdas donem. Koro miizigi
yoniinden degisim ozellikleri, genel yonetim ve kendi kendine yonetim teknikleri ve
uygulamalari.

Chorus VI (1+2)2

Renaissance and Baroque periods. Accelerated training in choirs. Classic and romantic periods.

Compliance with the main choir. Organizing the choral repertoire. Contemporary period.
Change characteristics in terms of choral music, general management and self-management
techniques and applications.

Orkestra/Oda Miizigi VI (1+2) 2
Evrensel miizik eserlerinden bir repertuvar olusturabilme; Zamanim verimli kullanabilme; Tek
basina ve grup i¢inde sorumluluk alabilme.
Orchestra / Chamber Music VI (1 +2)2
To be able to create a repertoire from universal musical works; Using time efficiently; To take
responsibility alone and in a group.

w-’ffjii”:\; . “ ” : '.k :
o\ ; ; .
Fak. Bl

¥
{.

! ] o,
) 3
".'.‘-‘ = A . o
s A\ . \ 74 — 3



Secmeli Dersler

Diinya Miizikleri Asya ve Avrupa Kiiltiirleri (2+0) 2

Ogrencilerin Asya ve Avrupa nin belirli bolgelerindeki birbirinden farklj kiiltiirel ve toplumsal
igeriklere sahip miizikler hakkinda kavramsal, isitsel ve kuramsal bir birikim edinmeleri
saglamak. Insanlarin giindelik yasamlarinda iirettikleri ya da tiikettikleri diinya miizikleri ile
iligkili problemleri sorgulamak.

World Music Asian and European Cultures (2+0) 2

To provide students with a conceptual, auditory and theoretical knowledge of music with
different cultural and social contents in certain regions of Asia and Europe. To question the
problems associated with the world music that people produce or consume in their daily lives.

Caz Miizigi (2+0) 2

Caz miizik pratiklerinin kiiltiirel, bigemsel ve teknik &zelliklerini ana hatlariyla tanimak, bu
pratiklere iliskin tarihsel bilgileri edinmek.

Jazz Music (2+0) 2

To recognize the cultural, stylistic and technical characteristics of j Jazz music practices, and to
obtain historical mformatlon about these practices.

Fotograf ve Kamera Teknikleri (2+0) 2

Fotograf ve kamerann tarihi, fotograf kimyasali-fizigi ve elektronik asamalarim 6grenmek.
Fotograf Makinasi, Isik ve lenslerin ozelliklerini bilerek; Kadraj-enstantane ve diyaframin
uygun olarak kullanilmasi. Stiidyo ve obje ¢ekim uygulamalarina yonelik egitim almak. Kendi
tasarladiklan ve tirettiklerinin fotograflayabilmek.

Photography and Camera Techniques (2+0) 2

To learn the history of photography and camera, photo chemical-physics and electronic stages.
Knowing the properties of the camera, light and lenses; Proper use of the frame-snapshot and
aperture. To receive training for studio and object shooting applications. To be able to
photograph their own designs and productions.

Mitoloji / Ikonografi (2+0) 2 )
Mitoloji sanatin varolus siireci iginde 6nemli bir kaplamaktadir. Ozellikle Bat: merkezli sanat
tretiminde sanat eserlerinde Grek mitolojisinin yogun olarak kullanildigi bilinmektedir. Bu

nedenle ve sanat egitimimizin Bati1 kaynakli olmasindan hareketle Mitoloji dersi kapsaminda
agirlikl Grek Mitolojisi nin igerdigi konular ele alinmaktadir. Sanat eserlerinde Grek Mitolojisi

ile ilgili konulari, bu konularda yer alan kahramanlarin ve olaylarin sembollerini tanitmak.
Ogrencilerin sanat eserlerindeki bu konu ve sahneleri dogru bigimde [tanrmasim saglamak.
Tkonografik ¢éziimleme ve ikonolojik yorum ve bu yénteminin eserlerde nasil kullanilacagi.
Bedrettin Comert'in Tiirkiye sanat tarihi galismalarina bu yéntemi yerlestirme nedeni olan Eski
ve Yeni Ahit dykiilerinin incelenmesi. Sanat eserlerinde giinlitk hayattan kutsal kitaplara ve
mitolojiye kadar genis bir alan tutan figiiratif anlatimci sanat eserlerindeki konularin,
ikonografik ¢oziimleme ve ikonolojik yorumlama yéntemine dayali olarak tanimlanabilmesi.
Hiristiyanlik ve Islam ikonografisinin agiklanmasi. Ogrenciye bu konulara dair tespitleri sanat
eserleri tizerinden saglikli bigimde gergeklestirme yetisi kazandirmak.

Mythology / Iconography (2+0) 2

Mytholog caﬂpiésrap portant part in the existence of art. It is known that Greek mythology
is used ¢, enswel? initHe Works of art especially in the production of Western center. For this
reason & d startmg ‘ft\om'.th' fact that our art education ongmates from the West, the topics
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included in the Greek Mythology are covered within the scope of the Mythology course. To
introduce topics related to Greek Mythology in the works of art, the symbols of the heroes and
events in these subjects. To enable students to recognize these subjects and scenes in art works
correctly. Iconographic analysis and iconological interpretation and how to use this method in
works. The investigation of stories of Old and New Testaments, which is the reason for placing
this method in Turkish Art History studies by Bedrettin Cémert's. To be able to define the
subjects in figurative expressive works of art, which cover a wide area from daily life to
scriptures and mythology, based on iconographic analysis and iconological interpretation
method. Explanation of Christian and Islamic iconography. To give students the ability to make
determinations on these issues in a healthy way through works of art.

Desen (2+0) 2

Desen dersi ile Desen tekniklerini ve yontemlerini kullanabilecektir. Karakalem, sangin, fiizen
gibi kuru malzemeleri kullanir. Miirekkep, suluboya, akrilik, yagliboya gibi 1slak malzemeleri
ve firga kullanir. Cizgisel desen (tek ¢izgi, arastirma ¢izgileri) yontemini gelistirir. lekesel desen
yontemi, modle ve hacim etkilerini tanir ve uygular. Desende oran, l¢ii ve plan kavramlarini
gelistirebilecektir. Canli ve cansiz model tiizerinden Ol¢li ve oran iligkilerini tamur.
Kompozisyonda mekéan ve nesne ¢éziimlemelerinde 6l¢ii ve oran iligkisini kullanir. Geometrik
formlarda plan bulma ve aktarmayi tanir. Canli modelde plan, hacim ve ii¢ boyutlu betimlemeyi
uygular. Canli ve cansiz model kullanarak ¢izim tekniklerini gelistirebilecektir. Kuru malzeme
kullanarak cansiz modelden gézleme dayali ¢alisma uygular. Fir¢a kullanarak cansiz modelden
gozleme dayali calisma uygular.

Drawing (2+0) 2

Will be able to use drawing techniques and methods with drawing course. It uses dry materials
such as Karakalem, sangin, fiisen. It uses wet materials such as ink, watercolor, acrylic, oil
paint, and brush. Develops the linear drawing (single line, research lines) method. spot drawing
method recognizes and applies modle and volume effects. Will be able to develop the concepts
of ratio, measure and plan in the drawing. Recognize the relationship between measure and
ratio over the living and inanimate model. Uses the relation of measure and ratio in space and
object analysis in composition. Recognize plan finding and transfer in geometric forms. Applies
plan, volume and three-dimensional depiction in the living model. Will be able to develop
drawing techniques using live and inanimate models. Apply pancake based work from
inanimate model using dry material. Apply pancake-based work from inanimate model using
brush.

Organoloji (2+0) 2

Calgilarin tarihsel gelisimi, yapim siiregleri, tinisal 6zellikleri hakkinda bilgi verir. Calgilarin
orkestra igerisindeki gorevlerini ve timsal eslesmeleri orkestra miiziginden drneklerle tanimlar.
Organology (2+0) 2

It gives information about the historical development, production processes and timber
characteristics of the instruments. Defines the tasks of the instruments in the orchestra and the
timbre matches with examples from orchestral music.

Besteleme Teknikleri (2+0) 2
Miiziksel yaraticih@in olusturulmas1 ve gelistirilmesi, derste yapilacak uygulamalarla
miiziginin gelistirilmesi, ses ve ¢algilar igin yeni eserler yazma. Sozlii ve sozsiiz tek ve ¢oksesli
eslikli eserler bestelemek; bireyleri simifta yapilacak yaratici miiziksel galigmalarla miizik
yazmaya 6zendirmek. s

Composing Techmques (2+0) 2




Creation and development of musical creativity, development of music through applications to
be taught in the lesson, writing new works for sound and instruments, Composing oral and
nonverbal monophonic and polyphonic accompanied works; to encourage individuals to write
music through creative musical studies in the classroom. .

Miizik Topluluklar: Yonetimi (2+0) 2

Trio, Quartet, Quintet, oda miizigi toplulugu, THM toplulugu, TSM toplulugu, Caz toplulugu
vb miizik topluluklarini yapilarini tamr, bu topluluklarin yénetim a|$amalar1n1 Ogrenir ve
yoOnetir.

Music Communities Management (2+0) 2

Trio, Quartet, Quintet, chamber music ensemble, THM ensemble, TSM ensemble, jazz
ensemble, etc. recognize their structures, learn and manage their management stages.

Miizikoterapi (2+0) 2

Miizikle tedavi konusunu ulusal ve uluslararas: diizeyde tarihsel gegmigini 6grenir. Makamlarin
ve dizilerin ruh, beden ve hastaliklar iizerindeki etkilerini inceler, gliniimiiz miizik tedavi
uygulamalarini aragtirir.

Music Therapy (2+0) 2

Learn the history of music therapy at national and international level. It examines the effects of
makams and serials on the soul, body and diseases, and investigates today's music therapy
practices.

Medya Okuryazarhg (2+0) 2

Bilgi okuryazarlig:; internet ve sosyal medyanin bilingli kullamimi; sosyal medyanin bireyler
{izerindeki etkileri; bilgi yayma ve yamltma giicii; haber yayma giicii; medya ve algi1 yonetimi;
medya ve internete yonelik hukuki haklar ve sorumluluklar; telif hakki; kisilik hakki; bilgi
gizliligi; gizlilik ihlali; medyada dil kullanimi; haberlerin degeri ve nitelik analizi; popiiler
kiiltir; medyada kadin ve erkek rolleri; tiiketim kiltiirii ve | reklamlar; medyada
stereotiplestirme.

Media Literacy (2+0) 2

Information literacy; Conscious use of the internet and social media; effects of social media on
individuals; the power to disseminate and mislead information; news dissemination power;
media and perception management; legal rights and responsibilities for media and internet;
Copyright; right to personality; information privacy; privacy violation; language use in the
media; the value and quality analysis of news; popular culture; male and female roles in the
media; consumer culture and advertisements; stereotyping in media.

Tiirk Halk Oyunlan (2+0) 2

Folklorun tamimi; ritim ve algilama galismalari, oyun ve halk oyunu- figiir ¢alismalar; halk
oyunlarinda yoresel farkhliklar figlir ¢ahismalari, yoresel figtirler, bar tiirii yoresel figir
sgrenme, halay ve kagik tiirii yéresel figiir 8grenme, horon ve karsilama tiirli yoresel figiir
dgrenme, zeybek tiirii yoresel figlir 6grenme; dgrenilen oyunlarin, tavri ve oynams sekilleri
hakkinda ¢alismalar; halk oyunlarinin sahnelenmesi, sahneleme tiirleri ve farkhliklari.
Turkish Folk Dances (2+0) 2

Definition of folklore; rhythm and perception studies, play and folk dance-figure studies; local
differences in folk dances, ﬁgure studies, local figures, bar type local figure learning, halay and
kasik type local figurg horon and karsilama type local figure learning, zeybek type
local figure learni \ﬁg@ attitude and gameplay-of the folk dances learned; staging
of folk dances, st g ﬁ-nd the’1r differences.
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Miiziksel Organizasyon ve Iletisim (2+0) 2

Kiiltlir sanat etkinlikleri kapsaminda yapilacak olan organizasyonlarda gerekli olan mekan,
ekipman, ses, 151k ve goriintli sistemi gibi gereksinimlerin farkina varilmasi ve organizasyon
stirecinde iletisim siireci ySnetim bilgileri; miizik sektoriinde gorev alacak, etkinliklerde
performans sergileyecek ve organizasyonunu yapacak olan bireyler, organizasyon siiresince
gorev alacak elemanlarin temini ve yonetiminin saglanmasi; etkinliklerin sevk ve idaresine
hakim olmak, buna bagli olarak miiziksel organizasyonlarin gerceklestirilmesinde gerekli
teknik ve iletisim becerilerini kavramak.

Musical Organization and Communication (2+0) 2

To realize the requirements such as space, equipment, sound, light and visual system required
in organizations to be held within the scope of culture and art activities, and communication
process management information during the organization process; Providing the management
and recruitment of individuals who will take part in the music industry, perform and organize
the events, and the staff who will take part in the organization; to master the referral and
management of the events, and to comprehend the necessary technical and communication
skills in the realization of musical organizations.

Cagdas ve Popiiler Miizikler (2+0) 2

Popiiler miizigin tarihsel gelisimi (jazz, rock, blues); major ve minor tonalitede II-V— I, VI-II
—V-I kadanslar1 ve mars armonik; diizeye uygun Tiirk¢e ve yabanci populer miizik par¢alarinin
armonik analizi ve bireysel ve topluluk hélinde icrasi; popiiler miizik uygulamalarina yénelik
etkinliklerin hazirlanmasi.

Modern and Popular Music (2+0) 2

Historical development of popular music (jazz, rock, blues); Il — V-1, VI — Il -V — I cadences
and starter harmonics in major and minor tonality; Harmonic analysis of Turkish and foreign
popular music pieces suitable for the level and their individual and collective performance;
Preparation of activities for popular music applications.

Sanat Felsefesi (2+0)2

Sanata felsefe ile bakmanin anlamim kavramak. Sanatin agiklanmasina iliskin farkli felsefi
goriigleri tanimak. Sanat felsefesinin temel kavrami olarak giizellik hakkinda bilgi sahibi olmak.
Sanat eseri hakkinda bilgi sahibi olmak. Felsefe ve sanat iliskilerini degerlendirebilmek. Sanat
felsefesinin temel problemlerini tartisabilmek. Sanat ve sanat felsefesi alanlarinda entelektiiel
bir birikim olusturmak.

Art Philosophy (2+0) 2

To understand the meaning of looking at art with philosophy. To recognize different
philosophical views about the explanation of art. To have information about beauty as the basic
concept of art philosophy. To have information about the artwork. To evaluate the relationship
between philosophy and art. To discuss the basic problems of philosophy of art. To create an
intellectual accumulation in the fields of art and philosophy of art.




